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CRYSTAL BRIDGES

MUSEUM OF AMERICAN ART

Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Peale,
Rembrandt

Inclusive Dates: 1827, 1849

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Rembrand Peale (1778-1860) was an American painter, printmaker, lithographer and

author.

Scope and Content Note:

1) Receipt for George Newbold for “eight dollars for a proof print of Washington.”

2) Holograph contract of purchase agreement for “Peale’s Graphics.” Signed receipt
included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

| Box 6

| Folder 1 | Receipt for George | Jul. 10, 1827

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Newbold

Box 6 Folder 1 Contract for “Peale’s | April 12, 1849
Graphics” with
signed receipt

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Peirce, Waldo

* Inclusive Dates: 1944

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Waldo Peirce (1884-1970) was an American painter and draftsman.

Scope and Content Note:

Letter to Captain Waller regarding his autograph collection. Peirce remarks that he is
welcome to have his autograph if he can read it. He states, “all the better painters seem
to take pride in an illegible script.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 2 A.L.S. to Captain May 28, 1944
Waller

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Peixotto, George
Da Maduro

* |Inclusive Dates: 1895, 1899

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Da Maduro Peixotto (1862-1937) was an American artist.

Scope and Content Note:

1) Pen and Ink sketch of a woman offering a rose from a basket. Entitled “The Rose.”

2) Letter to Charles Eliot Norton regarding essays he has been asked to write for several
exhibitions.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 3 Pen and Ink Sketch | 1895
of “The Rose”

Box 6 Folder3 A.L.S. to Charles March 2, 1899
Eliot Norton

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Penfield, Edward

* Inclusive Dates: 1893

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edward Penfield (1866-1925) was an American painter.

Scope and Content Note:
Letter to Ross Turner regarding his suggestions for the lettering stating that he has stuck
to the three primary colors.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 4 A.L.S. to Ross Sept. 6, 1893
Turner

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Pennell, Joseph

* Inclusive Dates: 1914, 1925

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Joseph Pennell (1860-1926) was an American printmaker, illustrator and author.

Scope and Content Note:

1) Folder entitled “Joseph Pennell” from Argosy Book Store Inc.

2) Letter to Mr. Wood regarding the Hanging Committee

3) Letter to an unidentified person stating that said person will not have to send the
discussed item again.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 5 Agrosy Book Store nd
Folder
Box 6 Folder 5 A.L.S. to Mr. Wood April 13, 1914
Box 6 Folder 5 A.L.S.to an Jun. 1, 1925
unidentified person

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Periodical
Publishers Association

* Inclusive Dates: 1905

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Periodical Publishers Association of America included many prominent artists and writers
of the day.

Scope and Content Note:

1) Two copies of a newspaper detailing the current social happenings in the area.

2) Typed note with biographical information on a select number of guests attending the
“Periodical Publishers Association Second Annual Dinner.”

3) Content note detailing the “Periodical Publishers Association Second Annual Dinner.”
Included price of 375 dollars.

4) Dinner card for the “Periodical Publishers Association Second Annual Dinner.” Signed
and dated at 5 A.M. on May 13", 1905

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 6 Newspaper copies nd

Box 6 Folder 6 Typed biographical nd
note

Box 6 Folder 6 Content note nd

Box 6 Folder 6 Dinner card for the May 13, 1905
“Periodical

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Publishers
Association Second
Annual Dinner.”

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




SIGNED BY TARKINGTON, ADE, WILSON, PAINE, GLACKENS

{TARKINGTON, Booth). PERIODICAL PUBLISHERS ASSOCIATION SECOND ANNUAL DINNER, 1905.
Dinner Card signed by many of the participants to the Periodical Publishers Association
gecond annual dinner held in Lakewood, New Jersey. Original dinner card, measuring 28
by 7 inches, folded (as issued), detached at two folds and mounted in three separate
pieces on stiff mounting paper. Printed dinner card listing speakers (including George
Ade, Frank Doubleday, Holman F. Day et al), noting that Doctor Hamilton Wright Mabie
i®# the "Tocastmaster” and with blank pages under "Guests." This dinner card has been
signed in pencil by 35 of the participants including Booth Tarkington, George Ade,
Harry Leon Wilson, Hamilton Wright Mabie (author and editor), Thomas Fogarty (painter,
illustrator--book illustrator, taught at Art Students League, one of his students was
Norman Rockwell), Jules Guerin (painter, illustrator--executed decorations in Lincoln
Memorial and the Pennsylvania Railroad Station), John Luther Long (dramatist and
novelist--his short story "Madame Butterfly“ was the basis for the opera by Puccini),
Laura Jean Libbey (author, editor), Charles Dwyer (editor of "Delineator"” and "Ladies
world“), Charles Battell Loomis (journalist, humorist), B. Cory Kilvery (painter,
illustrator), Ralph Tilton (art editor for “Saturday Evening Post"), Edwin Markham
(poet), Jamas Praston {landscape artist), William Glackens {painter,
illustrator--founder of the "Ashcan School”), €. Arthur Williams (journalist, editor
of "Houston Post"), Albert Bigelow Paine (journalist, author--Mark Twain biographer),
Edward W. Townsend {(author), Philip Verrill Michels (journalist, novelist), Lyman
Abbott (clergyman, author, editor of "Outlook"), Johm Corbin (drama critie, author),
Robert W. Chambers (painter, illustrator, novelist), Charles G. D. Roberts (author),
Alonzo Kimball (painter, illustrator), Walter Appleton Clark (illustrator, painter) et
al. A few of the signers have made PENCIL SKETCHES beneath their signatures including
Walter Appleton Clark, James Preston, Martin Justice (sketch of man toasting with a
champagne glass), Thomas Fogarty (sketch of the toastmaster, toasting) and William
Glackens. Over 300 guests, mostly authors, artists, journalists and editors, were
transported by chartered trains from New York, Philadelphia and Washington, D. C. to
the Laurel in the Pines in Lakewood, New Jersey. The dinner obviously flowed late into
the night, as this menu is dated "May 13, 1905/5 A.M." by one of the signers. Alsc the

signed menu has a number of early stains, persumably "drink" spills as the menu was
passed from member to member. An eclectic gathering of artists and authors, signed by
35 members, including Booth Tarkington and George Ade, with a number of pencil
sketches, including one by noted “"Ashcan® artist William Glackens. Unique.

£375.00
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FRANK N. DOUBLEDAY

DR. HAMILTON WRIGHT
MABIE

GEORGE ADE

DR, WILLIAM R, HARPER

HON. WILLIAM TRAVERS
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MELVILLE E. STONE
HOLMAN F. DAY

HON. THOMAS E. WATSON
DR, LYMAN ABBOTT

HON. FRANCIS E. LEUPP










PERIODICAL PUBLISHERS ASSOCIATION SECOND ANNUAL DINNER, 190S5.

Dinner card signed at 5:00 a.m., May 12, 1905, at the Periodical
Publishers Association second annual dinner in Lakewood, New
Jersey. The following authors and artists were among over 300
guests transported to the Laurel-in-the-Pines in Lakewood, by
chartered trains from New York, Philadelphia anbd Washington D.C.

From left to right, top to bottom of each column, the legible
signatures are as follows:

HAMILTON WRIGHT MABIE (1B46-1916). Editor and author.

THOMAS FOGARTY (1873-1938). Illustrator and painter. Studied at
Art Students League. Appeared in major magazines of the day and
illustrated books including “"The Making of an American” by Riis.
Taught at ASL, 1903-22, and among his students were Walter Biggs
and Norman Rockwell. His works are in collections at the
Metropolitan Museum and the Brooklyn Museum.

JULES GUERIN (1866- ). Painter & Illustrator. Executed the
decorations in Lincoln Memorial and Pennsylvania Railroad Station.
Freguent contributor to Century Magazine.

JOHN LUTHER LONG (1861-1927). Dramatist & Novelist. Frequently with
oriental themes; his short story, Madame Butterfly was the basis
for the play by David Belasco & opera by Puccini.

LAURA JEAN LIBBEY (1862-1925). Author & editor. Producsd more than
&0 novels in the 1880°s and 90’s. Regular contributor to magazines.
Editor of Fashion Bazaar, 18%91-1894.

CHARLES DWYER ( ~-1916). Editor of the Delineator, starting in
1894. Changed the tone of the magazine form a mere fashion
periodical by broadening its literary program. Editor of the Ladies
World, 1906-13.

THOMAS BALMER (7).

CHARLES BATTELL LOOMIS. (1861-1911). Journalist, humorous lecturer.
8. CORY KILVERT (1881-1946). Illustrator, painter. Graduate of ASL.
Prolific illustrator of childrens books. Contributor to major
magazines, edspecially LIFE. Devoted himself to watercolors &
seascapes 1n latter years.

HARRY LEON WILSON (1867-1939). Novelist, playwright, collaborator
with Booth Tarkingten for several years 1n writing plays.

Editor—-in-chief of PUCK, 1896-1902. Husband of Rose O0'Neill.

RALPH TILTON (1869-1907). Art editor, Saterday Evening Post.




EDWIN MARKHAM. (1852-1950). Poet, author of "Man with a Hoe", one
of the most popular poems of all time.

JOHN DUNCON QUACKENBOS (1848-1926). Physician, author, lectuer and
teacher.

WILLIALM DAVBENPORT HULBERT (1848-1926). Author & contributor to
leading magazines.

MARTIN JUSTICE (1892-1960). Illustrator. Contributed to major
magazines. Mr Justice was 13 years old at the time of this dinner.

THOMAS A. BARRETT.
HENRY FANZEL.

JAMES PRESTON. Landscape painter. Exhibited Pennsylvania Academy of
Fine Arts, 1915.

WILLIAM GLACKENS (1870-1938). Painter & Illustrator.
Artist-reporter on various Philadelphia newspapers while studying
at Pennsylvania Academy under Robert Henri. Concentrated on
painting pos-1905. President and founder, Society of Independent
Artists. Chairman of the selection committee of the Armory Show.
One of the "Eight", founder of the "Ashcan School.”

C. ARTHUR WILLIAMS. (1876-1908). Journalist, political editor of
the Washington Herald. Editor, Houston Post, 1897-1907.

ALBERT BIGELOW PAINE (1861-1937). Journalist, biographer. Writer of
light fiction for children and adults. Literary executor of Mark
Twain whose authorized biography he published in 1912.

EDWARD W. TOWNSEND. (1855-1942). Author of "Chimmie Fadden and
other Stories” (1895).

BOOTH TARKINGTON (18469-1946). Novelist and playwright. Won Pulitzer
Prize for "The Magnificent Ambersons” and "Abie Adams."

PHILIP VERRILL MICHELS (1869-1911). Journalist and novelist.
GEORGE ADE (1B66-1944). American humorist and playwright. Carl Van
Doren gave him a place among "the Aemrican vernacular philosophers
as a continuer of the old wisdom and the inventor of a new idiom."
LYMAN ABBOTT (1835-1922). Congregational clergyman, author.
Supporter of reform movements. Editor of "Outlook."” Made Outlook a
powerful exponenat of progressive Christianity.

JOHN CORBIN. (1870-1959). Drama critic and author.

ROBERT W. CHAMBERS. (1865-1933). Painter, illustrator, novelist.



Illustrator for Life, Truth, VYogue, etc. Preoduced 73 books, of
which "Cardigan” (1901) is best remembered.

CHARLES G.D. ROBERTS.

ALONZDO KIMBALL (1874-1923). Painter and illustrator. Studied at

ASL and Julien Academy, Paris. Member of "Society of Illustrators.”

WALTER APPLETON CLARK (1876-1906&6). Illoustrator and painter.
Connected with Scribners. Instructor at ASL, Silver medal for his
illustrations of "Canterbury Tales."

FLETCHER RAMSEN (7).



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Perlin, Bernard

* Inclusive Dates: 1967

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Bernard Perlin (1918-) is an American genre and still life painter.

Scope and Content Note:

1) Sketch of a seemingly naked cowboy autographed by Perlin

2) Letter to Mr. Bean regarding his religious faith. Perlin goes on to talk about the
positive and negative qualities of mankind.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 7 Autographed sketch | nd

Box 6 Folder 7 A.L.S. to Mr. Bean Oct. 1967

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Perry, Enoch
Wood

* Inclusive Dates: 1896

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Enoch Wood Perry (1831-1915) was a genre, portrait and landscape painter.

Scope and Content Note:

1) Letter to O.H. Durrell stating that he has not received a biographical sketch from
Durrell to edit.

2) Letter to O.H. Durrell offering an autobiographical account listing some of his works.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 8 A.L.S.to O.H. Jun. 6, 1896
Durrell

Box 6 Folder 8 A.L.S.to O.H. Jul. 21, 1896
Durrell

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Persico, Luigi
Inclusive Dates: 1828

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Luigi Persico (1791-1860) was an Italian sculptor and painter.

Scope and Content Note:

Letter to “The Committee on Public Buildings, to whom is referred the resolution offered
by the Hon. James Buchanan” proposing to execute and furnish to these United States
two colossal statues, nine feet each, of the best Italian marble... for adorning the niches
on each side of the East Entrance to the Capitol of the United States.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Box 6

Detailed Description of Collection (Container List):
Folder 9 A.L.S.to “The Dec. 2, 1828
Committee on Public
Buildings.”

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Pettit, George W.
Inclusive Dates: 1862

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George W. Pettit (1838-1910) was a British painter.

Scope and Content Note:
Receipt of his portrait of a gentleman, “No. 148.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6

| Folder 10 | Portrait receipt | Aug. 23, 1862

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Pickard, John

* Inclusive Dates: 1907

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Pickard was an American professor of Art History at the University of Missouri.

Scope and Content Note:

Letter to Florence Levy in which Pickard writes requesting the slides for his course.
Pickard wrote a series of letter to famous artists in 1907 in order to prepare for seminars
he gave in his classes.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 11 A.L.S. to Florence Aug. 14, 1907
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Pinneo, Anne

* Inclusive Dates: 1921-1922

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Anne Pinneo was the owner and hostess of “Gallerie Intime” formerly located at 749 5"
Avenue, New York.

Scope and Content Note:

1) Typed “Agreement” between Anne Pinneo and twelve artists. Signed by Anne and
Alfred Pinneo, Karl Anderson, Charles Schapman, Charles W. Hawthorne, John Noble,
F.E. Miller, Hobart Nichols, George Elmer Brown, Max Bohin, Chauncey F. Ryder,
Spencer Nichols, G. Glenn Newell, and E. Irving Course. The aforementioned artists
agree to stock the gallery with no fewer than thirty pictures, which will remain the property
of the artists on any sales.

2) Typed and signed letter agreeing to display Jane Freeman’s work signed by several
artists.

3) Handwritten agreement between the Gallerie Intime and the committee of exhibiting
artists, to equally divide the initial expenses for a catalogue. Signed by Anne Pinneo and
G. Glenn Newell. List of “Questions to be Settled” is included with this handwritten
agreement.

4) Letter to Mrs. Anne Pinneo from Karl Anderson providing information on his artistic
career and on his paintings in her gallery including “Her Ladyship,” “Alice in her Garden,”
“Wysteria,” “The Venetian Tulip vase,” and “Alms Fields.” Most of his sales are through
dealers who do not divulge the name of the purchaser.

5) Typed letter to Anne Pinneo from Hobart Nichols stating, “The wisest thing to do is to
mutually break the contract and dissolve the relation. This will relieve the group of any
responsibility for its success. Now the embarrassing barrier to an amicable dissolution is
the question of present financial obligations.”

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 6 Folder 12 Typed “Agreement” Nov. 25, 1921

Box 6 Folder 12 T.L.S. regarding Nov. 25, 1921
Jane Freeman

Box 6 Folder 12 A.L.S. between Dec. 9, 1921
Gallerie Intime and
exhibiting artists

Box 6 Folder 12 A.L.S. to Anne Dec. 22, 1921
Pinneo

Box 6 Folder 12 T.L.S. to Anne Feb. 2, 1922
Pinneo

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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In consideration of the fact that Miasg. Jene Preeman
was Iinstrumental in bringing together the two parties to
this agreement, the nartles of the second part hereby
eignify thelir willingneas that Miss. Freeman's work can
be shown, and offered for sale, from time to time at the
Gallerie Intime.

This is & courtesy to Miss. FPreemsn and in no way
congtitutes her s party to this agreement.

ol

e f-
Aarvine  \_Jzporebd

New York, WNovember 26,1921,

Signed

HokuX Wiehobs -

F-] fzgirrilt,Jizdarf:-rpir

Spor Ny




HOBART NICHOLS E{ A
Lawrence Park West 'gfLﬂ 5l
Bronxville, N. Y. | e

hen, = | =

Dear Mrs. Pinneo:-

Thank you for your kind letter just received,
I shell not attempt to pess judgment upon the rightness or wrong-
ness of your gttitude toward the group &s & whole, But I do feel
thet matters being as they ere, the wisest thing to do is 1o
matually break the contract and dissolve the relation, This
will lesve you free to man&ge your Gallery in your own way and
will relieve the group of any responsibility for its success.
How the embarassing barrier to an amicable dissolution is the
question of present fimancial obligations.

At a meeting of the Group held yesterday after-
noon, the unanimous understanding of our agreement was that since
there waes no fund as provided in the original sgreement, the group
' would underwrite the Fund $500,00 and that the Gullery and the
Arlo[S Semd would stand the sxpense of publicity on a 50-50 basis boih

to be reimbursed Ffrom the fund when 1% meterialized,

¢

The Group did mot obligate itslef to further
underwrite the Fund nor suthorize expenditures in excess of this
agreement. 1 know that this 1is not your understanding of the
agreement end for this reeson it is a great pity theat you did not
preserve the written sgreement given you by Mr, Newell. But
metters stending as they do 1 would suggest as the best way out
of the dilemms, would be to add the Expense of the Hawthorne
Bxhibition to the total rendered by you making $784,.53 and settle
on & 50-60 basis.

The Group has already subscribed $300.00
this wonld leave $98,26 tc be pro-rated in the Group or about
$7.69 sach still to be paid. TPersonally I shell be glad to close
the whole Group relation on this basis - and I believe the others
would accept it.

I grestly appreciate your vary kind words to
me personally and 1 gincerely hope that our most agreesble relations
will ip no way be disturbed by what hss haprened.
With best wishes

Sincerely yours,
Hotet Weckeslo




AGREEMENY dated November 43:‘- 1921, between

ANNE PINNEO, proprietor of the "Gallerie Intime" st No. 749 Fifth Avenue,
in the Berough of Nanhatten, New York City, hereinafter celled PINNEO,
perty of the first pert, anth:gV:rtists subseribing this egreement,
hereinefter called the artists, parties of the second part.

Pinneo owns and conducts the Gellerie Intime at
No. 749 Fifth Avenue, &s en art gtllery and place for the exhibition snd
stle of pictures, furniture, rugs, prints and small sculpture, and as a
place for the holding of musicales, receptione und similer sociel funce
tions. fthe artists sre painters of pictures whose work heretofore has
been exhibited and offered for sale through sundry art dealers upon a
commission basis. 7The parties desire to meke this agreement to promote
and enlerge the good will and clientele of the Gallerie Intime and to
promote and facilitate the sale of the work of the ertists.

In consideration of the premises and of one doller
by each perty to eech of the others in hand peid, it is sgreed as follows;

FIRST : The arCisis sgree to maintain at the Gallerie
Intime & stock of not less than'ttﬁwﬂi pietures. Each picture ehall,
until & sale thereof is mede, be and remsin the exclusive property of
the artist exnibiting the same, and Pinpeo shall deliver agsinst each
such picture an appropriate form of trusk receipt evidencing that such
picture is held subjeét to the terms of this agreement and that the sale
Price thereof is e specified sum to be fixed in each case by the srtist
exhibiting such picture.

SECOND: The artists agree to pey Pinnec when and
&s the sales of the work of the ertists exhibited st the Gallerie Intime
are from time to time mede and peid for, sn smount equal to 30% of the
selling price thereof and agree to pay an edditional 20% of such selling

price to the Joint Committee hereinafter mentioned.




Page 2

THIRD : The artists agree that they will not as

a group, exhibit their work in any other gallery in New York City, but
it is understood end agreed that individual artists msy so exhibit and
the artists shell not be reesponsible if without their knowledge and
consent, the work of two or more of the group is exhibited in some other
gellery at the same time.

FOURTH : Three of the artists to be selected by
mafjority vote of the artists and Mr. end Mrs. Pinneo, shall constitute
the JOINT COMMITTEE, which shall be composed in the first instance of
Ilour--fh e, /3Acwn;- Hobas 7)'4&/ ?ﬂ'm Posreed!
Vecancies in the Committee nhowever, arisging #hell be filled by mejority
vote of the artists. 7tThis Committee shall be custodian of the fund a-
rising from payment to it of 20% of sales prices eforesaid. The Commit=
tee shall keep an account of all disbursements and render a semi-annual
report to the ertists. 5aid fund shell be devoted to the furtherance
of sales of plctures and to cresting new business through publicity or
otherwise in any manner approved by the Committee. It is sgreed that
s&#id fund shell be expended in good faith by the Committee, primarily
for advencing sales of the work of the artists and through such sales to
advance and promote the general good will and publicity and business of
the Gallerie Intime. Any unexpended balance remeining in said fund upon
the termination of this agreement shall belong and be distributed to the
artiste in proportion to their several contributions to it. 7The Joint
Committee shell alesc arrange the entire schedule of exhibitions at the
Gallerie Intime, including one-men exhibitions, provided, however, that
such schedule shall be so arranged that the artists have among themselves
equal opportunity to exnibit their work during the year. The Joint
Committee shall in the event of any dispute ér disegreement between in-

dividual artists and Pinnec in respect of any matter concerning the ex-
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hibition and sele of the work of the artists, act as arbitrators, and
it is agreed that their decision shall be final.

FIFTH : Pinneo sgrees that the business of the

Gallerie Intime so far as it relstes in any nlnno;- to the exhibition

and sele of pictures shall be devoted exclusively to the exhibitionm

end sale of the work of the artists, except that prints and small sculp-
ture by artists not parties to this agreement may be exhibited and sold.
Pinneo further sgrees that the character of the various sctivities cerried
on at the Gallerie Intime shell be of the highest cless and in no manner
detrimental to maintenance of a plece appropriste and advantegeous for
the exhibition and sale of the work of the artists.

SIXTH : All parties to this agreement esgree to work
faithfully and harmoniously to achieve success for all concerned. Any
artist who in the judgement of the Joint Committee becomes disaffected
or disloyal may be expdlled and disbarred from the use of the Gallerie
Intime, and from any privileges or rights eccruing to him under this
agreemsnt.

SEVENTH : The term of this agreement shall be one

year from this date.

IN WITNESS WHEREOF the parties have hereunto set

their hande the dey snd year first written above.




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Pittman, Hobson
Lafayette

* Inclusive Dates: 1955-1969

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Hobson Lafayette Pittman (1899-1972) was an American painter.

Scope and Content Note:

1) Letter to Ray and Alix [Mrs. Leroy] Maeder thanking them for taking the time to write.
He states that while it is difficult to entertain, “someday you are to come here and see
me.”

2) Letter to Alix [Maeder] stating that he is happy that Alix enjoys his painting “Birth of
Spring.” Postmarked envelope included.

3) Letter to Alix stating, “you are to [sic] kind to want another painting of mine [...] Itis
among my favorites.” Postmarked envelope included

4) Letter to Alix with a small poem and a heartfelt thanks for “thinking of me on my 30"
limits day!!”

5) Letter to Alix mentioning an enclosure and stating, “Come at 9:00 on Thursday as 8:30
is a bit early for students.” Included with card from “The Fellowship of Pennsylvania
Academy of The Fine Arts” advertising a series of gallery talks to include Hobson
Pittman. Postmarked envelope also included.

6) Postcard from the then Soviet Union stating the magnificence of what he has seen.
Pittmann mentions the names of several famous artists and includes stamps from several
prior years.

7) Letter to Alix regarding the artwork of “a gifted young artist.” Postmarked envelope
included.

8) Letter to Alix from Pittman thanking her for all of her support. Pittman also discusses
potential prices for some of his works. Postmarked envelope included

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



9) Letter to Alix from Pittman stating that she is welcome, if she ever wants, to exchange
his paintings for those of any other artist. Postmarked envelope included.

10) Letter to Alix stating that he is “doing better but have far to go.” He discusses a
mutual friend by the name of “Katherine.” Postmarked envelope included.

11) Postcard to Alix from Avalon, N.J. regarding a previously written letter and future
plans after Labor Day.

12) Postcard to Alix from the former Soviet Union describing the beauty and surreal
nature of the city Leningrad.

13) Letter to Alix regarding travels to Paris. Postmarked envelope included

14) Letter to Alix confirming that he received her check. Pittman also discusses the
possibility of exchanging artwork. Postmarked envelope included.

15) Jovial letter to Alix stating his wish to see her shortly and that he is “back at 15. A
again- no better no worse.” Postmarked envelope included.

16) Postcard to Alix from Norway detailing his travels and a motor tour throughout the
country.

17) Postcard to from England stating that they must travel back to London together one
day.

18) Formal announcement of an exhibition displaying the works of Hobson Pittman by the
Pennsylvania Academy of the Fine Arts. Typed and signed by the director, Thomas N.
Armstrong Ill. Two loan forms for artwork and postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 13 A.L.S. to Ray and Oct. 28, 1955
Alix Maeder

Box 6 Folder 13 A.L.S. to Alix nd ; [Sept. 21, 1964]
Maeder with
postmarked
envelope addressed
to Alix LeRoy
Maeder

Box 6 Folder 13 A.L.S. to Alix Jul. 28. 1965 ; [Jul.
Maeder with 28, 1965]
postmarked
envelope addressed
to Mrs. A.R. Maeder

Box 6 Folder 13 A.L.S. to Alix Jan. 16, 1967 ; [Jan.
Maeder with 16, 1967]
postmarked

envelope addressed
to Mrs. LeRoy

Maeder
Box 6 Folder 13 A.L.S. to Alix Jan. 27, 1967 ; [Jan.
Maeder with 28, 1967]
invitation card and
postmarked

envelope addressed

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




to Mrs. LeRoy
Maeder

Box 6

Folder 13

Postcard to Alix
Maeder

Aug. 1, 1967

Box 6

Folder 13

A.L.S. to Alix
Maeder with
postmarked
envelope addressed
to Alix Maeder

Aug. 3, 1967 ; [Aug.
4, 1967]

Box 6

Folder 13

A.L.S. to Alix
Maeder with
postmarked
envelope addressed
to Alix Maeder

Nov. 3 1967 ; [Nov.
3, 1967]

Box 6

Folder 13

A.L.S. to Alix
Maeder with
postmarked
envelope addressed
to Alix Maeder

Mar. 23, 1968 ;
[Mar. 23, 1968]

Box 6

Folder 13

A.L.S. to Alix
Maeder with
postmarked
envelope addressed
to Alix Maeder

Aug. 8, 1968 ; [Aug.
8, 1968]

Box 6

Folder 13

Postcard to Alix
Maeder

[Aug. 17, 1968]

Box 6

Folder 13

Postcard to Alix
Maeder

[1969]

Box 6

Folder 13

A.L.S. to Alix
Maeder with
postmarked
envelope addressed
to Alix Maeder

Mar. 19, 1969 ;
[Mar. 20, 1969]

Box 6

Folder 13

A.L.S. to Alix
Maeder with
postmarked
envelope addressed
to Alix Maeder

Jul. 17, 1969 ; [Jul.
18, 1969]

Box 6

Folder 13

A.L.S. to Alix
Maeder with
postmarked
envelope addressed
to Alix Maeder

Jul. 18, 1969 ; [Jul.
18, 1969]

Box 6

Folder 13

Postcard to Mrs.
LeRoy Maeder

[Aug. 16, 1969]

Box 6

Folder 13

Postcard to Mrs.
LeRoy Maeder

[Aug. 26, 1969]

Box 6

Folder 13

T.L.S. to Mrs. LeRoy
Maeder with loan
forms and
postmarked

Jul. 18, 1972 ; [Jul.
20, 1972]

600 Museum Way

Bentonville, Arkansas 72712

T 479418.5700 F 479418.5701 CrystalBridges.org




| | envelope included |

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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PENNSYLVANIA ACADEMY OF THE FINE ARTS

BROAD AND CHERRY STREETS PHILADELPHIA, PA.1910 2 LOCUST 4-0219

July 18, 1972

Mrs, L‘BROY M. A, Maeder
1910 Rittenhouse Square
Philadelphia, Pa., 19103

Dear Mrs, Mseder:

The Museum of Art of Pennsylvania State University is
graciously allowing the Pennsylvania Academy of the Fine Arts
to join in presenting a special exhibition of the works of
the late Hobson Pittman., Following discussions with Mr, Wil=-
liam Hull who is organizing the exhibition @ be presented
at Pennsylvania State University from November 19 to December
2, it has been agreod that the Pennsylvania Academy of the
Fire Arts will present the exhibition in Philadelphia from
January 20 thréugh February 18, 1973.

We are writing and taking the liberty of including the
enclosed loan forms to ask your kind permission to extend the
loan of ANEMONES AND CLOUDS, oil and THE BIRTH OF SPRING, oil
by Hobson Pittman from your collection to approximetely Feb=-
ruary 25, 1973 in order to allow us to honor Mr, Pittman
with the complete catalogued exhibition as it will be pre-
sented initially at Ponnsylvania State University., Arrange-
ments have been made with Mr., Hull for the exhibition to be
brought to Philadelphia, We will make necessary arrangements
for the return of your works to you directly from the Academy
and insurance will be continuous until paintings are returned,

As you know, Hobson Pittman was a distinguished member
of the faculty of the Pennsylvania Mcademy and we are very
anxious to present this exhibition. One of his great contri=-
butions to the life of the Academy was his enthusiasm for
his students and effective encouragement of their talents,

At ®he same time as the Pittman exh®bition, we hope to pre-
sent a simultaneous invitational exhibition of the work of
some of his outstanding recent students. We hope this will
give our public a better concept of Hobson's accomplishmemts
both as an artist and as a teacher,



D

We look forward to hearing from you and sincerely hope
you will agree to assist us in this endeavor,

A Yours very truly,

Wroway (1. R o

-3
Thomas N, Armstrong III
Director

Dictated by Mr, Armstrong and signed in his absence.
Enc.



PENNSYLVANIA ACADEMY OF THE FINE ARTS
BROAD AND CHERRY STREETS PHILADELPHIA, PA. 19102
21510 4-0219

LOAN AGREEMENT Please complete and return one copy.

EXHIBITION: HOBESCON PITTMAN RETROSPECTIFNE

January 20 - February 18k 1973
LENDER _Mrs. leRoy M. A. Maeder Tel No
ADDRESS _ 1910 Ritte § 19103

Exact form of CREDIT LINE for exhibition and catalogue

NAME OF ARTIST Hobson Pittman
TITLE OF WORK ___ THE BIRT{ OF SPRING
ARTIST’S SIGNATURE: Is the work signed? _____ Where and How?
DATE OF WORK Does the date appear on work? Where?
MEDIUM and SUPPORT, or MATERIALS 0i1

SIZE: Painting, drawing, etc., without frame or mat: Height 36" Wwidth __ 53"

Sculpture without pedestal: Height _______ Width Depth _______ Approx. Weight

FRAME: Is the work framed? If necessary, may we reframe or remat your work?

May we substitute plexiglas for glass?

SALE: Is the work for sale? _No If so, what is the price?
Note: The Academy will withhold 15% commission of gross sales price.

INSURANCE VALUE ____$10,000  Unless otherwise instructed we will insure on a wall-to-wall basis.
(See conditions on reverse side; insurance value may not exceed selling price.)

Do you prefer to insure? _____ If so, please instruct your insurer to send us a memorandum of insurance.

PHOTOGRAPHS: Are 8” x 10" black and white glossies available?
If so, the Academy #* [X] requests ["] does not request, a photograph.

Unless permission is declined here, it is understood that this loan may be photographed and reproduced for
publicity purposes connected with this exhibition, for illustration in the Academy’s catalogue and other

publications. #If youhappen to have a photograph available, the .cademy would appreciate
the loan of it.

SHIPPING ARRANGEMENTS _By wvan from Pennsylwvanis State University
To arrive by: To be returned by: ___ Fehruawy 28, 1973

RETURN ADDRESS

LENDER'’S SIGNATURE DATE

Please read CONDITIONS GOVERNING LOANS on the reverse side of this page.



CONDITIONS GOVERNING LOANS

The Pennsylvania Academy of the Fine Arts shall exercise, with respect to the owner’s property, the same
precautions as it does in the case of comparable objects torming a part of the Academy collection, and shall not
otherwise be liable for the safe-keeping or preservation of said property.

Unless the lender expressly elects to maintain his own insurance coverage, the Pennsylvania Academy of the Fine
Arts will insure this loan wall-to-wall under its fine-arts pu]iuy, for the amount indicated on the face of this
agreement, against all risks of physical loss or damage from any external cause while in transit and on location
during the period of the loan. The policy referred to contains the usual exclusions of loss or damage due to such
causes as gradual deterioration, inherent vice, war, invasion, hostilities, insurrection, confiscation by order of any
government or public authority, risks of contraband or illegal transportation and/or trade.

It the lender elects to maintain his own insurance, the Pennsylvania Academy of the Fine Arts must be supplied
with a certficate of Insurance naming the Academy as additional assured or waiving subrogation against the
Pennsylvania Academy of the Fine Arts. Otherwise, this loan agreement shall constitute a release of the Academy
from any liability in connection with the loaned property. The Pennsylvania Academy of the Fine Arts can accept
no responsibility for any error or deficiency in information furnished to the lender’s insurers or for lapses in

cove ragc.



PENNSYLVANIA ACADEMY OF THE FINE ARTS
BROAD AND CHERRY STREETS PHILADELPHIA, PA. 19102
215 - 1O 4-0219

LOAN AGREEMENT Please complete and return one copy.

EXHIBITION: HOBSON PITTMAN RETROSPECTIVE

January 20 - February 18 1973
LENDER _ Mrs. LeRoy M. A. Maeder Tel No
ADDRESS __1910 Rittenhouse Square, Philadelphia, Fa. 19103

Exact form of CREDIT LINE for exhibition and catalogue

NAME OF ARTIST _Hobson Pittman

TITLE OF WORK __AHEMONES AND CLOUDS
ARTIST’S SIGNATURE: Is the work signed? _____ Where and How?

DATEOFWORK ___ Does the date appearonwork? ___ Where?

"i»l,_'MEDIUM and SUPPORT, or MATERIALS 0il

ST SIZE: Painting, drawing, etc., without frame or mat: Height __29%  Width u,*!
Sculpture without pedestal: Height ___ Width _____ Depth ______ Approx. Weight

FRAME: Is the work framed? If necessary, may we reframe or remat your work?

May we substitute plexiglas for glass?

SALE: Is the work for sale? No If so, what is the price?
Note: The Academy will withhold 15% commission of gross sales price.

INSURANCE VALUE $6000 Unless otherwise instructed we will insure on a wall-to-wall basis.
(See conditions on reverse side; insurance value may not exceed selling price.)

Do you prefer to insure? _____ If so, please instruct your insurer to send us a memorandum of insurance.

PHOTOGRAPHS: Are 8" x 10" black and white glossies available?
If so, the Academy #[X requests [_] does not request, a photograph.

Unless permission is declined here, it is understood that this loan may be photographed and reproduced for
publicity purposes connected with this exhibition, for illustration in the Academy’s catalogue and other
publications.  %If you happen to have a photograph aweilable, the Academy would appreciate

the loan of it.

SHIPPING ARRANGEMENTS __ By van from Penngylvanis “tate University
To arrive by: To be returned by: __FPebruary 26,1973

RETURN ADDRESS

LENDER'’S SIGNATURE DATE

Please read CONDITIONS GOVERNING LOANS on the reverse side of this page.



CONDITIONS GOVERNING LOANS

The Pennsylvania Academy of the Fine Arts shall exercise, with respect to the owner’s property, the same
precautions as it does in the case of comparable objects forming a part of the Academy collection, and shall not
otherwise be liable for the safe-keeping or preservation of said property.

Unless the lender expressly elects to maintain his own insurance coverage, the Pennsylvania Academy of the Fine
Arts will insure this loan wall-to-wall under its fine-arts policy, for the amount indicated on the face of this
agreement, against all risks of physical loss or damage from any external cause while in transit and on location
during the period of the loan. The policy referred to contains the usual exclusions of loss or damage due to such
causes as gradual deterioration, inherent vice, war, invasion, hostilities, insurrection, confiscation by order of any
government or public authority, risks of contraband or illega] transportation and/or trade.

If the lender elects to maintain his own insurance, the Pennsylvania Academy of the Fine Arts must be supplied
with a certficate of Insurance naming the Academy as additional assured or waiving subrogation against the
Pennsylvania Academy of the Fine Arts. Otherwise, this loan agreement shall constitute a release of the Academy
from any liability in connection with the loaned property. The Pennsylvania Academy of the Fine Arts can accept
no responsibility for any error or deficiency in information furnished to the lender’s insurers or for lapses in

coverage.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Pitz, Henry
Clarence

* Inclusive Dates: 1942, 1943

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Henry Clarence Pitz (1895-1976) was an American author, illustrator, and painter.

Scope and Content Note:

1) Letter to Miss Franklin stating that February 19" is a long way off and Pitz is unsure if
he will be busy at that time.

2) Letter to Miss Franklin stating that he will be able to speak on the 19" and the talk will
be titled, “How An Illustrator Works.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 14 A.L.S. to Miss Jul. 23, 1942
Franklin

Box 6 Folder 14 A.L.S. to Miss Jan. 1, 1943
Franklin

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Pope, John
Russell

* Inclusive Dates: 1929

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Russell Pope (1874-1937) was an American architect most well-known for his
design of museums and urban architecture

Scope and Content Note:
Letter to Glen Walter Blodgett regarding his autograph collection

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 15 A.L.S. to Glen March 5, 1929
Walter Blodgett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Porter, Rufus

* Inclusive Dates: 1837

* Identification:

» Extent/Quantity: 1 oversize item

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Rufus Porter (1792-1884) was an American painter, editor and inventor.

Scope and Content Note:
Framed patent for a Self-Adjusting Cheese Press from the United States government.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 8 | Item 3 | Framed Patent | Jun. 28, 1837

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



UNITED STATES OF AMBRICA.
TDO ALL TO WHOM THESE LETTERS PATENT SHALL COME.

WHEREAS, RUFUS PORTER, a citizen of the United States, hath alledged that he has
invepted o new and useful” improvement in the Press, called the SELF-ADJUSTING CHEESE PRESS ;
which improvement, he states, has not been known or used before his application ; hath affirmed that he does
verily believe that he is the true inventor or discoverer of the said improvement : hath paid into the treasury
of the United States, the sum of thirty dollars: delivered a receipt for the same, and presented a petition to the
Secretary of State, :.';gun'll.iu-_[ n desire of obtaining an exclusive property in the said improvement, and ]r;:L}'ing
that a patent may be granted for that purpose :

THESE ARE, THEREFORE, to grunt, according to law. to the said Rufus Porter, his heirs, adminis-
trators or assigns, for the tgrm of fourteen years, from the sixth day of February, one thousand eight hundred
and thirty five, the full and gxclusive right and liberty of making, constructing, using, nnd vending to others to
be used, the said improvement ; & deseription whereof is given in the words of the said Rufus Porter himself;
in the schedule hereto annexed, nnd is made n part of these presents.

IN TESTIMONY WHEREOYF, i bave caised thess Letiers to be made Patept, nnd the Senl of the
United States to be hereunto affixed.

Given under my hand, at the City of Washington, this sixth day of February, in the year of
our Lord one thousand eight hundred and thirty five, and of the Independence of the United
States of America the filty-ninth.

ANDREW JACKSON.
By the President.
JOHN FOREYTH,
Seeretary a:_,f- State.

Znow A0 Pew by these Presents,
That %, RUFUS PORTER, of Billerica, inlilm County of Middlesex, and State of
Massachusetts, in consideration of the sum of Thes _/,; Ko 1t VA /_., s

JyAL AL f-el 24 Jd-et {

¥

i ._f' I L Fi (s
doellars; temesmhnnd-pamd-by
i

/LA the receipt whereof is hereby acknowledged, do hereby
ey unto the said . s () €

t ’

give, grant, bargain, sell, transfer and cor .
[ /et heirs, administrators, or assigns,

the full and exclusive right ol making, using, and vending to others to be used, a certain

invention known as the SELF-ADJUSTING CHEESE PRESS, (for which I have

rﬂﬂf:iyml Letters Patent of the United States, dated February 6th, 1835,) within the

%
Ty g o
#

£

ALSO, to vend to others the Patent right of the same within the territory aforesaid and
not elsewhere : to have, hold and enjoy all and every privilege, benefit and emolument,
which may in any way arise from said Letters Patent within the limits above mentioned,
during the continuance of the same. .

Ix Testimosy wrereor, | have hereunto set my hand and seal, this i {e
dayof /redee, , in the year of our Lord one thousand eight
hundred and thirty

Signed, sealed and deliv-
ered in presence of

ofr = e : iy
- .':/(_I-flr{‘ﬁlj‘ _-'f .//fj'.l 'ILJE




Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 8

Item Note: Porter, Rufus

Framed patent for a Self-Adjusting Cheese Press from the United States government.

Item Date:

Jun. 28, 1837

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Powell, William
Henry

* Inclusive Dates: 1864

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Henry Powell (1824-1879) was an American painter.

Scope and Content Note:

Letter to Hon. J.R. Bartlett in which Powell conveys his sense of anxiety regarding the
room where his picture will be displayed. Time, Powell states, “is growing fearfully short,
and until | hear from you about the room to put the picture up in, | am held as it were in a
State of Suspense.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 17 A.L.S. to Hon. J.R. Aug. 24, 1864
Bartlett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Powers, Hiram

* Inclusive Dates: 1855-1870

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Hiram Powers (1805-1873) was an American sculptor.

Scope and Content Note:

1) Newspaper articles detailing the life of Hiram Powers

2) Copy of profile portrait of Hiram Powers

3) Copy of portrait of Hiram Powers in his studio.

4) Letter to John Wall regarding the possibility of a commission for a bust modeled from a
portrait. he explains that he will have to take the portrait with him when he travels to Italy
in the Spring.

5) Power of Attorney form for “Theodore Dehon of the City of New York of Sidney Brooks
of NewPort Rhode Island/one or both of them” to negotiate work to be done for the U.S.
Capitol.

6) Letter to Hon. Edward Everett supplying prices for a replacement statue in bronze or
marble for the statue of Webster that was lost at sea. Powers informs Everett that he
already ordered one in bronze.

7) Letter to John Gray discussing various subjects including his efforts to have his
colossal sculpture of “America” placed in the Rotunda of the Capitol.

8) Letter to Miss Horne stating, “I have made enquiry, but can hear of no one about going
to America.” He thanks her for giving him a biography of Gibson.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Detailed Description of Collection (Container List):

Box 6 Folder 18 Newspaper clippings | nd

Box 6 Folder 18 Copy of portrait of nd
Hiram Powers

Box 6 Folder 18 Copy of portrait of nd
Hiram Powers

Box 6 Folder 18 A.L.S. to John Wall 1837

Box 6 Folder 18 Power of Attorney Jul. 11, 1855
form

Box 6 Folder 18 A.L.S. to Hon. Apr. 24, 1858
Edward Everett

Box 6 Folder 18 A.L.S.to John Gray | Jan. 31, 1858

Box 6 Folder 18 A.L.S. to Miss Horne | Mar. 7, 1870

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Powers, Preston

* Inclusive Dates: 1887

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Preston Powers (1842-1904) was an lItalian born American sculptor, painter and teacher.

Scope and Content Note:

1) Typed biographical notes highlighting the information of several famous artists and
their correspondence to be sold for 750 dollars at a lot auction.

2) Letter to Mr. Edgar Gladwin stating that many great works of art have yet to be
uncovered and more specifically works from the Egyptian and Assyrian era.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 19 Typed biographical nd
note

Box 6 Folder 19 A.L.S. to Mr. Edgar Jun. 8, 1887
Gladwin

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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OERTEL, JOHANNES A. Good A.L.S., 3pp., 8vo, Bel Air, Harford Co., Maryland, Oct. 1Oth,
1894. Oertel explains to Prank G. Moorhead the genesis and execution of his Famous
painting "Rock of Ages": "You certainly entertain the right conviction regarding the
source of every good gift and work .... 1t was much so with the "Rock of Ages.' The
first notion for the subject was a recollection of a color sketch my dear old Master of
' Art once made, 3ut that contained only a somewhat rough idea, & in that shape the pic-
* ture would never have taken hold of the public in the mammer my painting has done, to my
owm very great surprise, I must say. The crude first fancy, however, was susceptible of
refinement, - it contained good elements, & these I gradually developed .... at the be-
ginning the thought was only a hasty sketch in the album of a young lady friend. The
next step was a somewhat altered small picture in oil, and subsequently I put on canvas,
I about four feet high, what you know & what has heen so mmerously multiplied. I modellad
the fieure in clay ... & worked out a little color sketch .... I was not conscious at
' i all, at the time, of having gotten hold of anything very extraordinary ...." Previously

, mounted (some fraying as a result - affecting one word of text); a little browned, other-
| wise good.

' 1 b e Jue s
\/ o pi—431e]) A, pactten, Conips b
| PARSONS, CHARLES, A, L, 5,, one page, Bvo, New Milford, Conn.,

April 2'1' 1893, To J. 5. Hartley, aqreeinqg to recommend Georqge
Inness, .Ir., for election as an associate member of the Matio-
nal Academy of Design: "I was glad to see his picture in the

Exhibition and think it a very creditable work.,” A bit soiled,

verso slinhtly damaged by removal from an albam, otherwise in
good condition,

6/5/85 ~

‘ | ? b
L}
\ ! \/PMHS, PRESTON. A, L, S., 2 pp., Bvo (on lined paper), Prehble
!= | House, Portland, Maine, 8 June 1887, To Edgar Gladwin, who
i o i — apparently has asked Whether the pioneer archeclogist Rodolfo
| Lanciani's research is really of importance, Powers, son
! Of the noted sculptor Hiram Powers and a noted sculptor in his
I own riqght, makes this reply, based upon a lifetime spent in
-, !/ Rome and Florence: "In answer to your question I will say that

it is certainly my opinion tha E many works of art lie yet un-

B w1 (2 B B TR,

and no doubt many masterpleces are yet to be brought to light,
Rome is also a vast receptacle in itself ... of undiscovered
wnrks of tha anclient masters.... Prof. Lanciani's researches
are every year’ fruitful in valuable additions to what the

world already possesses of anclent art.... A bit soiled and
worn (some tape repairs), otherwise in good condition.
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MORGAN, MATTHEW SOMERVILLE. A. L. S., 1 1/2 pp., 8vo, Burnett \
Woods Park, Cincinnati, ohio, August 22, 1886. To Ben Austin,
thanking him for "my election to your honourable society.

It is a very great compliment and one that I am very proud of.
If you will accept (with my sincerest thanks) a set of my

works for your library I shall be delighted. The complete
‘History of the War on canvas' as I (4. V.) shall complete it
will make three handsome volumes,...' Morgan, an Englishman
who distinguished himself as an jllustrator for the Illustrated
London News, went on to found an art pottery company and to
create the Art Students' League of Cincinnati, besides working
as a historical painter. Tipped to a larger cheet of blank

paper, otherwise in good condition.
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WISOINS, CATLETMI. A, 8. 5., one page, Bvo, 52 E. 23rd S5t.,

New York, April 25, 1893, To the sculptor Jonathan Scott

Hartley, promising to recommend Seorge Inness Jr. for associate
membership in the National Academy of Design: "I shall be

glad to send in George's name on my list for associates.” A

bit soiled and frayed.

6/10/85
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mouth Meeting, Pa, Jul’ 4to and Bvo, totaling 21/2 /
a Mrs, Franklin cénce y 23rd, 1942 and January 1st pféiBPIY—
give to an unna' rning a lecture Pitz ha 4! s n
ponding seeretafﬁ? group (of which Mrs, Frank?ihe?n o
call the talk 'ﬂow' The 1943 letter reads in o s
the Illustrato.r Works., * I.ﬁria “SUPPOSE e
< riﬂq a fow

books and origi
Jd originals and if
operate it, I can h you have a projector and someone to
Very slightl
y

frayed, ring a collection of slides,"
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BOOKSELLES
116 S. 20th STREET
PHILA., PA 19103



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Ranger, Henry
Ward

* Inclusive Dates: 1903

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Henry Ward Ranger (1859-1916) was an American landscape painter.

Scope and Content Note:

Letter to an unidentified man stating that he has had success with spring and autumn
landscapes, and street and harbor scenes, but that he cannot take a commission until the
following spring. He does not like the proportions the prospective buyer suggests and will
not do a reproduction.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 20 A.L.S.to an May 21, 1903
unidentified man

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Rattner,
Abraham

* Inclusive Dates: 1948

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Abraham Rattner (1895-1978) was an American painter.

Scope and Content Note:

Rattner, in a letter to Harry Salpeter, thanks him for his encouraging words. “I'll always
remember your whole hearted and serious effort in your article and now to have you say
what you did in your recent messages give me new strength.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 21 A.L.S. to Harry Feb. 7, 1948
Salpeter

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Read, Thomas
Buchanan

* Inclusive Dates: 1865

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Buchanan Read (1822-1872) was an American poet and painter.

Scope and Content Note:

Letter to Fuller stating that he has been incredibly busy and does hardly anything else
aside from paint and smoke the occasional cigar. Read also states, “Thanks for the
interest in suggesting my name to you Kentucky friends about the portrait of Clay. Have
not heard from them.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 22 | A.LL.S. to Fuller | April 2, 1865

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Ream, Vinnie

* Inclusive Dates: 1880

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Vinnie Ream (1847-1914) was an American sculptor most well-known for his standing
sculpture of Abraham Lincoln located in the rotunda of the U.S. Capitol.

Scope and Content Note:
Letter to B.R. Kim about a sculpture for which Congress has appropriated five thousand
dollars to increase the pedestal, to be completed by March 4, 1881.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 23 | ALS.to B.R.Kim | Dec. 22, 1880 |

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org









Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Reed, Edward
Tennyson

* Inclusive Dates: 1929

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edward Tennyson Reed (1860-1933) was an English cartoonist and illustrator.

Scope and Content Note:
Letter to Blodgett regarding one of his drawings which he considers to be “hurried.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 24 | AL.S.to Blodgett | Nov. 9, 1929

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Reinhart, Charles
Stanley

* Inclusive Dates: 1892, 1893

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Stanley Reinhart (1844-1896) was an American painter, draftsman and
illustrator.

Scope and Content Note:

1) Copy of a photograph of Charles Stanley Reinhart.

2) Letter to Charles Burr Todd stating that the cost of his drawing is 150 dollars and that
the subject of French emigres appeals to him most.

3) Autograph receipt issued by the “Ladies Home Journal” for 200 dollars for three
drawings.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 25 Photograph of nd
Charles Stanley
Reinhart

Box 6 Folder 25 A.L.S. to Charles Jan. 23, 1892
Burr Todd

Box 6 Folder 25 Autograph receipt for | Oct. 2, 1893
“Ladies Home
Journal”

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Remington,
Frederic

* Inclusive Dates: 1908

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frederic Remington (1861-1909) was an American painter and sculptor and one of the
most well-known artists of the American West.

Scope and Content Note:

1) Typed content note with included price

2) Letter to L.J. Nussbaum stating that he has “just modeled a 14 foot bronze for
Fairmount Park-Philadelphia.” Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 26 Typed content note nd

Box 6 Folder 26 A.L.S.to L.J. Jan. 27, 1908 ; [Jan.
Nussbaum with 28, 1908]
postmarked
envelope addressed
to L.J. Nussbaum

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Richards,
Frederick DeBourg

* Inclusive Dates: 1861

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frederick DeBourg Richards (1822-1903) was an American photographer, painter and
etcher.

Scope and Content Note:
Letter to Mr. Wills asking that he send the Hamilton painting shown in the last exhibition
and owned by Mr. Allderice to an enclosed address.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 27 | AL.S.to Mr. Wills | Dec. 12, 1861

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Richards,
Thomas Addison

* Inclusive Dates: 1869-1895

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Addison Richards (1820-1900) was an American landscape and portrait painter,
teacher and illustrator.

Scope and Content Note:

1) Letter to M. Adler sending biographical information on himself, which was recently
published by George W. Howe in the “New York Espress.”

2) Letter to Benson J. Lossing stating his belief that Lossing’s daughter will be admitted
to the school, although the Academy [National Academy of Design, New York] does not
prepare annual reports, he can provide a brief account of the Academy which he wrote
for Mr. Stone’s history of New York.

3) Letter to Benson J. Lossing enclosing a copy of the circular for the coming art
exhibition (not present).

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 28 A.L.S. to George W. | May 5, 1869
Howe

Box 6 Folder 28 A.L.S. to Benson J. Oct. 22, 1881
Lossing

Box 6 Folder 28 A.L.S. to Benson J. Oct. 14, 1895

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




| | Lossing |

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Richards, William
Trost

* |nclusive Dates: 1866, 1872

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Trost Richards (1833-1905) was an American painter and printmaker.

Scope and Content Note:

1) Letter to Allen D. Vorce offering to paint a picture of the size and character that Vorce
had descried, but cannot give a definite time for its completion because he plans to go to
Europe in the fall.

2) Letter to Dr. Magoon thanking him for his note and a check for the drawings.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 29 A.L.S. to Allen D. May 20, 1866
Vorce

Box 6 Folder 29 A.L.S. to Dr. Dec. 5, 1872
Magoon

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Richardson, Mrs.
Thomas de Q.

* Inclusive Dates: 1937

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Biographical information not available.

Scope and Content Note:

1) Typed transcription of artists’ signatures

2) Letter to Mrs. Thomas de Q. Richardson signed by over a dozen well-known artists of
the time period. The typed letter is regarding the establishment of a gallery which aims
“to buy and sell the works of artists in a low price range to stimulate an interest in the
work of the younger artists,” each artist will offer on of his or her pieces at between 5 and
50 dollars each.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 30 Transcription of nd
signatures

Box 6 Folder 30 A.L.S.to Mrs. Nov. 1937
Thomas de Q.
Richardson

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



November, 1337

Mrs. Thomas de Q. Richardson
1l East 44th Street, Room 501
New York City

Dear Mrs. Richardson,

1 am heartily in accord with your plan to buy and sell
the works of artists in a low-price range to stimulate
an interest in the work of the younger artists. And,
if such a gallery is established, I agree to sell you
one of my pleces within your purchase price limit of
from five to fifty dollars. :
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Isabel Bishop, 1702-

Arnold Blanch, 1896-

Louis Bouché, 1896-

Francis Criss, 1901-

Guy Peéne du Bois, 1884-1958
William James Glackens, 1870-1938
Doris Lee, 1505-

Julian E. Levi, 1900-

Luigi Lucioni, 19%00-

John Sloan, 1871-1951
Raphael Soyer, 1899-
William Zorach, 1887-1966
Marguerite Zorach

A. S. Baylinson

Mary Tarleton

Robert Laurent, 1890-1969
Isamu Noguchi, 1904~

M. Tschacbasov

Concetta Scaravaglione
3ruce Mitchell

Louis Ribak

Frederic Knight

Challis Walker

Frederic Soldwedel




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Ricketson,
Walton

* Inclusive Dates: 1892

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Walton Ricketson (1839-1923) was an American sculptor.

Scope and Content Note:
1) Newspaper clipping detailing the life of Walton Ricketson.
2) Autographed receipt signed for Roberts Brothers for 10 dollars.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 31 Newspaper clipping | nd

Box 6 Folder 31 Autographed receipt | 1892

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Rimmer, William

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Rimmer (1816-1879) was an American painter, sculptor and writer.

Scope and Content Note:

1) Letter of endorsement from several notable artists stating, “We, friends of Art and
some of us artists, are very glad to give our earnest testimony to the great value of such
an institution, Dr. Rimmer’s qualifications for the work being beyond question.”

2) Typed transcription of Rimmer’s letter of endorsement.

3) Letter to Miss Peabody stating, “Taking your advice | have concluded to make this
thing as plain as possible.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 32 Letter of nd
endorsement

Box 6 Folder 32 Typed transcription nd
of endorsement letter

Box 6 Folder 32 A.L.S. to Miss nd
Peabody

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Dr. William Rimmer (1816-1879) Gave lectures on anatomy in Boston and
Lowell and from 1864 to 1866 conducted
Edward Clarke Cabot (1818-1901) a school of drawing and modelling in Boston,
J. Elliot Cabot The document would appear to refer to the
W. R, Emerson proposed school, and would date ca. 186kL. .
David Claypoole Johnston (1799-1865) h
William H, Hanley (active 1848-1869)
William Bradford (1823-1892)
Samuel Worcester Rowse (1822-1901)
Martin Johnson Heade (1819-1%0L)
Moses Wight (1827-1895)
Samuel lancaster Gerry (1813-1891)

Frederick DMcidmson Williams (1829-1915)

Hd Hl mﬂ'

Alfred T. Ordway (1819-1897)

Henry Bacon (1839-1912)

Alonzo Hartwell (1805-1873)

Thomas M. J. Johnston (Thomas Murphy Johnston, 1834-1869)
Joseph Alexander Ames (1816-1872)

Wineclworth Allan Gay (1821-1910)

Walter M. Brackett (1818-1908)

Edward Augustus Brackett (1823-1919)




Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Riordan, Roger
Inclusive Dates: 1903

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Roger Riordan (1848-1904) was the author, magazine editor and art critic. He was the
author of “A Score of Etchings” and “Sunrise Stories: A Glance at the Literature of
Japan.”

Scope and Content Note:

Letter to Florence Levy stating, “I believe it to be impossible to draw a sharp line between
commercial and non-commercial work. | think quality of workmanship in design should
be the only criterion. But | shall be glad to talk over the matter with you.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Box 6

Detailed Description of Collection (Container List):
Folder 33 A.L.S. to Florence Jun. 5, 1903
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Ritch, John W.

* Inclusive Dates: 1891

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Biographical information not available.

Scope and Content Note:
Letter to Ben Austin thanking him for making Ritch an honorary member of his Historical
Society.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 34 | A.L.S. to Ben Austin | Jun. 8, 1891

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Ritchie,
Alexander Hay

* Inclusive Dates: 1874

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Alexander Hay Ritchie (1822-1895) was an American painter and engraver.

Scope and Content Note:
Letter to Rev. A.A.E. Taylor D.D. stating that he is unable to visit in May, but invites
Taylor to his daughter’s wedding in early Jun..

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 35 A.L.S. to Rev. May 6, 1874
A.A.E. Taylor D.D.

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Rivera, Diego

* Inclusive Dates: 1929

* Identification:

» Extent/Quantity: 1 oversize item

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Diego Rivera (1886-1957) was a Mexican painter, printmaker, muralist, draftsman and
activist.

Scope and Content Note:

Framed typed letter to Dalzell Hatfield regarding an exposition of his work in Hatfield's
gallery. He mentions that his friend Edward Weston has recommended that he display
his work in Hatfield’s gallery but explains that he cannot this season. Rivera attempts to
set up another time and asks Hatfield when would be best for him.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 2 Item 2 T.L.S. to Dalzell Sept. 21, 1929
Hatfield

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







*DO NOT REMOVE THIS PAGE FROM FOLDER*
Crystal Bridges Artists’ Letters and Manuscripts
Crystal Bridges Museum of American Art

600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 2

Item Note: Rivera, Diego

Framed typed letter to Dalzell Hatfield regarding an exposition of his work in Hatfield’s
gallery. He mentions that his friend Edward Weston has recommended that he display
his work in Hatfield’s gallery but explains that he cannot this season. Rivera attempts to
set up another time and asks Hatfield when would be best for him.

Item Date:

Sept. 21, 1929

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Robinson,
Boardman

* Inclusive Dates: 1909

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Boardman Robinson (1876-1952) was an American painter, illustrator, lithographer and
etcher.

Scope and Content Note:
In a letter to Shipman, Robinson explains that the magazine has been delayed at the
printers and asks that Shipman send material for use in the February issue.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 37 | ALL.S. to Shipman | Dec. 30, 1909

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Rockwell,
Norman

* Inclusive Dates: 1966-1970

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Norman Rockwell (1894-1978) was an American illustrator and pop culture icon of the
20" century.

Scope and Content Note:

1) Handwritten content note detailing the correspondence between Rockwell and Daniel
L. Cusick. Priced at 1400 dollars for all correspondence.

2) Typed letter to Daniel Cusick stating that it was nice to meet him and his wife although
he does not have time to send a sketch. Postmarked envelope included.

3) Typed letter to Mr. Cusick stating that he would be glad to send the pictures taken by
Louis Lambone but is unsure which ones they are. Rockwell states that he has no time
for a tape interview either. Postmarked envelope included.

4) Typed letter to Mr. Cusick stating that his wife is beautiful and that he will be visiting
Bob Dylan at Woodstock. Postmarked envelope included

5) Typed letter to Mr. Cusick stating again that he is confused as to which drawings
Cusick would like. Postmarked envelope included

6) Typed letter to Mr. Cusick stating that he can do a drawing of his daughter for 1,500
dollars. Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Detailed Description

of Collection (Container List):

Box 6

Folder 38

Content note with
price

nd

Box 6

Folder 38

T.L.S. to Daniel
Cusick with
postmarked
envelope addressed
to Daniel Cusick

Jun. 21, 1966 ; [Jun.
21, 1966]

Box 6

Folder 38

T.L.S. to Daniel
Cusick with
postmarked
envelope addressed
to Daniel Cusick

Jan. 28, 1969 ; [Jan
29, 1969]

Box 6

Folder 38

T.L.S. to Daniel
Cusick with
postmarked
envelope addressed
to Daniel Cusick

May 13, 1969 ; [May
14, 1969]

Box 6

Folder 38

T.L.S. to Daniel
Cusick with
postmarked
envelope addressed
to Daniel Cusick

March 10, 1970 ;
[March 11, 1970]

Box 6

Folder 38

T.L.S. to Daniel
Cusick with
postmarked
envelope addressed
to Daniel Cusick

March 18, 1970 ;
[March 19, 1970]

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701 CrystalBridges.org
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Madison Twp. artist Carmona remembered for many

accomplishments
BY CAITLIN HEANEY (STAFF WRITER) Publishea: Jamary 12, 2011

Artist to royalty, presidents dies

FONT SIZE [ A] IAI { A] Carmona traveled the world studying with masters of the art community and
— | sharing her own gifts with others

R o E n The Madison Twp. potter and painter whose work not only brought her
DU S0C EINOERE mternational acclmm but also was presented to presidents, museums and

t% EBOOK it royalty died Tuesday at 76

SIGN UP TEXT ALERTS | NEWSLETTER Dantel Cusick, her husband of 52 years and a former Times-Tribune staff
writer, spoke of the example she was for others and the "tremendous
admiration” he has for her work. He was just "lucky enough to have been the

R} CENTNORTH POCONO NEWS | guy” to marry her

Renovation project takes next step in

North Pocono “T looked at her every day m awe.” Mr. Cusick said.

* Jefferson Twp. residents raise
co ns at reorganization mesting Born Ana Mane Impallari, she was raised m Wheeling, W Va., and intsally

* North Pocono to vote on refinancing, pursued a career as an opera singer. She also studied dance and met her
renovation bids husband while taking lessons from him in New York.

* Moscow celebrates Christmas

* North Ponoco library looks to new "She came m the study, and a bomb went off,” Mr. Cusick said. laughing.
opportunities with new building "She was quite a lady, you know "

* Moscow fo celebrate Russian heritage

* Cops: Man broke PFA in 15 minutes Mr. Cusick at the ime went by the stage name of Jose Carmona. and after

Ana Mare began signing her name as "Carmona,” it stuck. She was known
e | professionally by that name alone for many years

Her career as an artist began after an encounter with pottery m Rome. Smce she could not afford to buy any peces there,
she decided to try makmg them herself.

She studied with artists worldwide, and her accomplishments and exhibitions have been numerous. They include a pottery
commussion from the Smithsonian Institution; the restoration of a rare, |18th-century tile mural; a commemorative tile
commissioned by the College of Wilkam and Mary and presented to Britain's Prince Charles, and commemorative pieces for
the White House.

More recently, Carmona created Chinese watercolors Her talent drew the attention of premier Chinese scholar-painter C.C
Wang, and he became her teacher. She was proud of her pamtings on silk, an artform Mr. Cusick said many pamters have
abandoned because of its difficulty

Carmona developed heart problems recently and was hospitalized a few days ago atter undergoing tests. She knew her
problems were serious, Mr. Cusick said, but they thought they were fixable. She dwed Tuesday moming after having
surgery Monday for multiple bypasses and a valve replacement

No funeral plans were in place Tuesday, and Mr. Cusick said he might hold a memonal service in the sprng. In the
meantime, he 5 consdering burymg Carmona in West Virgina, using one of her own vases for the urn

"I think she would love that," he sad
Contact the writer: cheaney @timesshamrock. com

Technology News Ads by Yahoo!
Hot Stocks on New TeliPad Products. Limited Offer, Do not Miss! y
www.MassiveDynamicsCorp.com

54-Year-Old Mom Looks 27

Follow this 1 weird tip and remove 20 years of wrinkles in 20 days.
theSmartConsumerLiving.com

Best Money Market Rates

Compare Current Highest Yield Interest Rates & Money Market Accounts

www ratecatcher com

We welcome user discussion on our site, under the following guidelines

Subscribe online for just
99 cents!

>

Scranton Caily Deals powered by ReferLocal

NATIONAL VIDEO
Latest News 3

oAt to nominale = Haw Whales Trapped
Lo for leeasge | e CE s s

* Lackawanna County Court Notes 110/2013

* MEM exec says he ‘can't dispute’ pile of
accusations, blames PPL

* Police: Scranton man threatened to stab
officer with bayonet and blow up school bus

* Police: man intimidated witness outside
courthouse

* Lackawanna County eyes buildings in
downtown Scranton

* Jealous ex gets prison time

* Former FNCB director refiles for bankruptcy
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Wr. Danlel L. Cusick
2214 Marshall Ave.

Elm Grove, West Virginia




NORMAN ROCEKEWELL
STOCEBRIDGE
MASSACHUSETTS

June 21, 1966

Dear Mr. Cusick:

I do indeed remember your visit here
in Stockbridge, and how pleasant it
was to meet you and your wife.

I do wish that I might grant your re-
quest for a sketch, and am of course
very pleased that you would want one,
but unfortunately I Just don't have
any and my schedule 1s unbelievably
over-crowded.

Thank you for your interest and your
thoughtfulness in writing.

Sincerely yours,

T g i

W



NORMAN ROCEKWELL

ETOCEBRIDGE
MASSACHUSETIS




Mr. Daniel L. Cusick
208 Charles Street
Throon, Pa. 18512




NORMAN ROCEKWELL
STOCEKBRIDGE
MASSACHUSETTS

Mar. 10, 1970

Mr. Daniel L. Cusick
208 Charles St.
Throop, Pa. 18512

Dear Mr. Cusick:

I am a little confused, but I was born that
wWay.

Would vou be kind enough to write me, glving
me the details about this drawing of your
wife that you mentioned.

I can not recall any discussion about this
portrait, either artistically, or financially,
or any other way.

Cordially,




NORMAN ROCEKEWELL
STOCKBRIDGE
MASSACHUSETTS




Mr. Daniel L. Cusick
208 Charles Street
Throop, Pennsylvania 18512




NORMAN ROCEKWELL
STOCKBRIDGE
MASSACHUSETTS

Dear Mr. Cusick:

Thank you for your letter recalling tTo my memory
your visit, and our discussion about the Wolff
pencil drawing of your daughter.

I would do the drawing life-size, just as I have
done many of them. Your daughter certainly 1s a
very handsome person.

To tell you the truth, I would do

sometime in the future, she could

and I could have my photographer,

photograph her and I could direct. 1In this way,

I could do a better job. The price I get for this
type of drawing is $1,500, although I know 1t
seems like a lot of money.

It would be better for me if she came up sometime
in the spring or summer. It would only take an
hour of her time when she got here and, as 1 say,
I would do a much better job, if you still want
me to do 1it. y

Cordially,

i
# —y o C
4 _/.f.&i("éﬁ
L
>
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Mr. Dan Cusick

The Scoranton Times

Penn Avenue at Spruce Street
Seranton, Pa. 18503



NORMAN ROCKWELL
STOCKBRIDGE
MASSACHUSETTS

May 13, 1969

Dear Mr. Cusick:

I certainly enjoyed your visit up here and,
although I think you are pretty good-looking
yourself, I think your wife is beautiful.

I don't know when my visit to Woodstock to
see Bob Dylan will take place because, as I
understand it, they are not going to run it
in a LOOK issue until either November or
December, but I would like to meet Mr. Brock,
the painter,

Cordially,

iy przaecs

7d Dpeterircll



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library
 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Rogers, John
* Inclusive Dates: 1870

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to

schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts

Collection were collected between 2005 and 2007. The Museum continues to add

material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.
* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].
» Preferred Citation:
Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

John Rogers (1829-1904) was an American sculptor.

Scope and Content Note:
1) Letter to Benson J. Lossing thanking him and his daughter for the drawings she made

of 17" century dress.

2) Letter to James Redpath thanking him for a favorable article about his sculptures. ‘I
can't feel that | have attained much of a position as sculptor yet though | may have suited

the popular taste.”

3) Letter to James Redpath asking his advice about selling his sculptures in the West.
“My sales are principally in Phila., N. York, & Boston.” Also a draft of an advertisement
for six of his sculptures, including, “Council of War.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items

are arranged chronologically except in cases of direct correspondence. Oversize items in

Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description

of Collection (Container List):

Box 6 Folder 39 A.L.S. to Benson J. nd
Lossing

Box 6 Folder 39 A.L.S. to James nd
Redpath

Box 6 Folder 39 A.L.S. to James Jan. 12, 1870
Redpath

600 Museum Way Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Rogers,
Randolph

* Inclusive Dates: 1873

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Randolph Rogers (1825-1892) was an American sculptor.

Scope and Content Note:

Letter to Hon. Henry B. Anthony explaining that Anthony has not yet received the models
for the [Admiral David G.] Farragut statue because the North Atlantic Express Co. has
lost the case.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 40 A.L.S. to Hon. Henry | Feb. 16, 1873
B. Anthony

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Rogers, William
Allen

* |nclusive Dates: 1888, 1901

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Allen Rogers (1854-1931) was an American illustrator.

Scope and Content Note:

1) Letter to “Drake’s Magazine” sending a clipping which contains the information he
needs, and refers him to the January issues of “Evening Sun” for a portrait.

2) Letter to [William Wallace] Denslow thanking him for the autograph copy of his new
“Mother Goose” book which reminds him “of the fistic bouts we used to indulge in in the
old studio up alongside the chimes of Grace Church.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 41 A.L.S. to “Drake’s March 7, 1888
Magainze”

Box 6 Folder 41 A.L.S. to William Nov. 16, 1901
Wallace Denslow

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Rossiter, Thomas
Prichard

* Inclusive Dates: 1865-1866

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Prichard Rossiter (1818-1871) was an American painter.

Scope and Content Note:

1) Letter to Luther Terry introducing Julian James. Envelope included.

2) Letter to Benson J. Lossing stating that he brought the study of the Constitution to the
city for framing and plans to take it to Washington together with the “First Cabinet” and
one or two other “kindred subjects.”

3) Letter to Benson J. Lossing asking if he can interview him regarding the Constitutional
Convention.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 42 A.L.S. to Luther May 31, 1865
Terry

Box 6 Folder 42 A.L.S. to Benson J. Jan. 6, 1866
Lossing

Box 6 Folder 42 A.L.S. to Benson J. March 16, 1866
Lossing

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Roszak,
Theodore

* Inclusive Dates: 1976

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Theodore Roszak (1907-1981) was an American artist, sculptor, painter and printmaker.

Scope and Content Note:

1) Large envelope from T. Roszak addressed to Peter Pollack.

2) Letter to Peter Pollack inquiring as to his new status in Florida and if there are any
“fairly good commercial galleries around Saratoga that | could contact?”

3) Typed letter to Theodore Roszak from Peter Pollack regarding his new home in Florida
and the state of the arts in the area.

4) Folded clipping from the newspaper “The New Art Examiner” about Theodore Roszak.
5) Letter to Pollack from Roszak stating that his last letter sounds great. “It has the
suggestions and nuances that promises much.”

6) Letter to Pollack from Roszak regarding setting up a gallery in the Saratog area.
Roszak states that it would in no way interfere with Pierre Matisse, “since we have
agreed to my showing in other galleries anywhere as well.”

7) Letter to Roszak from Pollack stating that he will need two catalogs of the drawings
from his previous galleries as well as the prices and commission he normally allows.

8) Letter to Pollack from Roszak stating that he will send his catalogues of drawings and
asks what sort of commission do galleries in the area normally take.

9) Letter to Pollack from Roszak detailing the contents of his catalogues with a price list.
10) Letter to Pollack from Roszak stating that he has been interrupted by a family
emergency.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 43 Large Envelope nd
addressed to Peter
Pollack

Box 6 Folder 43 A.L.S. to Peter Mar. 20, 1976
Pollack

Box 6 Folder 43 T.L.S. to Theodor Mar. 27, 1976
Roszak

Box 6 Folder 43 Newspaper article April, 1976
about Theodore
Roszak

Box 6 Folder 43 A.L.S. to Peter April 4, 1976
Pollack

Box 6 Folder 43 A.L.S. to Peter April 15, 1976
Pollack

Box 6 Folder 43 A.L.S. to Theodore April 21, 1976
Roszak

Box 6 Folder 43 A.L.S. to Peter April 26, 1976
Pollack

Box 6 Folder 43 A.L.S. to Peter May 2, 1976
Pollack

Box 6 Folder 43 A.L.S. to Peter May 21, 1976
Pollack

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




CODORE, ROSZAK S
% B -
Q@ bt
b ?)w/_ /Lt/u,‘v /'\C /l/\_/C
e | v

d‘/‘% (CZ/ ﬁ-p‘—b /—$r /A‘L,Ld./- CT/\-#G

/"? 4 ﬂni :ﬁu/ma—ﬁ—-c el o [/\-A,(I\ mi'.x%?
lth~ QFC et Q[ /M AN
%’ﬂ /)/H.[CL’L{LL/ \4 —f[ %-5'17__1 L9 .

(Qw—a'uﬁ/ /é,;ﬁ{*[ﬂ ZH/( LA v The

/\‘Q // '-'-\v r fﬂc/w p, PPS &A‘L (Z
/
5 49 ™o A@ / 8 (./ S ?—}]’LM ../7?1(,(_

25

ONE S?./LSUKE'S PLACE NEW YORK, N. Y. 10014
' ,«’é"’-ﬁ*ccé /35;/1"“‘"—’ 4& /%/’74 /3'2/ J 70‘%)




/ﬁf /(- %}_6 e

THEODORE ROSZAK

7 Cel) /;jA .

o teserphiin § foianTn awt tucriins Bng «
f:ddﬁﬂ?"“w é.yé—uz-z%.é%m%zfrf‘\
P JO L :? &é;m./ W “Mf/(«v}" 4{7

Z%HJ%/Mym,u? aeed m/b? R \
M DVW&%‘M:R e
'—74‘1'% il /.L a . > 2
#2 et araizzz - P s e e
/’? ‘”"’:‘-—M IA;L:xe.e_ 43 téc#%_ 77;:’.

trr

47 vnlusrle




./‘_f

V7 2 ﬁ(%

THEODORE ROSZAK

/ 4’“ /,g;é

)
f‘: Lp @ *Tﬁ / 7,1{,/2 ""‘7 d(/(‘f_/)g/_(fi kf'ufl‘
/(( //L1 T/\%ﬁ /LMM'L/ [7&1 gy "“‘T ’ (Q7L/?—rbuﬂ_4€ 2

f )

P g (j /L"**‘fﬂ; /"’/’7&6&1// . Q Pf{cjf ‘(-"7 g
—t/{/\g .y "70»1 = s lod Ro w2 el oo 72,

ﬂ/[z-x./l_?/cd’,o v‘ L Lo /&w o> /-W'—/{C’lj ﬂ%ﬂm&

(rrer. /

&pw;,. o ok b piteTovn_pelliries wrue)
B Aornide) . F)adunctl, slhnri N, Forn(S) 2ultni
Ak A 1 S Tk i /] 674
/ T 2n7d & -**.:,('12‘1.4_; Fi n g anen

(’,c/lsz_. ;\//—1—/‘4—“\_ L/( Lo ‘Z: _{/ G(a_z,,(,t‘c 383{'

é"?fé lt‘l—c Wl // It C’/m‘.éc\, /dj [’C -—ﬁ A/[‘-- 7‘*/
R N ,d-d—w- [& /) 7-.// Cavit Joug

<4 ’Mowf 2/ "éc(" T s / /M/ vé /J/}
ONE ST. LUKE'S PLACE NEW YORK, N, ¥=10014 f ‘_.




¢
[
S
F 7
ONE ST. LUKE'S PLACE NEW YORK, N. Y. 10014




THEODORE ROSZAK
PLICE LIST Cow7_
LA LU/ A GS~

e price g U drairig, Ul eppian ot Mithice

i’ﬁimzuj 2L L Botellrrv —

CAT. VMO~ >9 —— Foo, <
AD~ 30O - - fS% o0, 9

w A= A - 7Y o, vo
NVO— ]G - . - 7y e.
Ro— G - i T A 9

. MO= A ——————— (0D, v
Ao— ; N o, ot

s /Yoo, oV

=]

L o

4

e o/[_ cof < .1;, ff—-/?“/TLL-L
(// Y JT /

?‘/ Cmoca Thire oag f""“/"’ﬁ- A a iw?g D7 *Qgée' er’ngfuffq
Wi /?’Ld*pt,i’_.a{, .-.‘f{i-.:i,ef ({,ﬂ Z-/U-f—ﬂ A2 */71_4_4,7 .;,cr/()*fv Ecct’y

//(’-'(-l-i_ﬁ_ »f-&{ Mg /f),(} / /ﬁL W{'{,ZL v’;if{ffz%?(’x-;;z/a
N1 ehere sl o

-/_/_u v /{"—2-:_ @) W2 EE»- ~ bt '.{_/ /’11 Z,z,/"]}l'/

s 22 -/;rf.m.ﬁ & “7/‘411; (Z;;LPPH 'v‘—/.,.‘,._t;-m.,__} _ .
/ /é‘?idﬁc‘ﬁ?’—aj

ONE ST. LUKE'S PLACE NEW YORK, N. Y. (004




THEODORE ROSZAK

far [foth

% IM%V‘”‘% TSy q ‘/z,(ﬁ
Zé—iﬁrum7 AL 7*& /,&,A /4_.

2~ Qobatlorpecs — Porie YNatrace S¥L., NHLC_
% The s bt ] Bhoso,  Uhiing,, Db~
b~ EX0 phot 5/ ,&%m{ );}ZC 4
- Fxwo = - s el gecdphuse -

0 K&Lv?_ T ™% ) 1
I Llagpean b e bﬂ ad—n%@ ., 7

KDA/CG‘- ,_[/8-7-_-

7%;%‘74/“ La~—71/y'1v‘m -—gzso._':l—u %’SO-”’

oA—
/?Xw "'-45-7’/7"4_4% s == rlg_o'v_..n
AT xaN, 3uu.t—-o.

(otn :fim?/z,ﬂw / Colo plots Lod Cotoed ) - 35022
QSA{ALJ:. Seve pURE ~ B
3 L ) of s BoX yx)-ocoa, P
dé\— LA g u_e\q s < AJ:% ‘e { )
L/c?(,f - 70X 50

P //CXWJ"LCC’L"- cv \ »
/ﬁ?f% Nelea) —
¢s. = > oo, 7O ‘

b’)‘i d/mf__a_, e f it i L i - /)—C‘C’, g s}

NEW GuLLr Vv ER- FREE 573/\;0;,4,9.. @Tgég - ﬁfﬁoc, o
"Sr"/fr §/ﬂ/(} /“T,@& T o= 'L ig()ca, ol

) Frre S};u‘(,:ﬁ_
ONE ST. LUKE'S PLACE STEEL R wickel SULVERT YSRK, N. Y

0014




THEODORE ROSZAK //// A 7fm/(

oo ffilb -
(/// R /(c Z%A’L Kz‘ L oy f{/)7247 %
7/

[\/% a//"*“ll. ; f/h//tllA,L,b/-f;/L / aat

S.e.S At s g
7
N s V(-’It..ﬂ_-——_/a /l‘Lf‘-‘-—LL...LL—J ___‘____j‘
A

( B?{h« LLuT— [L«——-—7O a s /("67‘.‘:..-—7

Ve
\‘“%c B osg i o e oAyl e / VL AL

N7 “ Qgﬁf/ﬁ L% a Lo W dtr a.olfihea Ao o
Y A

/" J

[

///KLM 2y D L /(,CCA.)/ i W
Sév—w /@f‘(“’m ars I Jé A %7//

O ’/u(*/?&u /sn AR
d l

ONE ST. LUKE'S PLACE IK(EW YORK, N. Y. 10014




THEODORE ROSZAK

ONE ST. LUKE'S PLACE NEW YORK, N. Y. 10014




¥ :
ot 2/ 74
/

®Jd'*1, ZJ

I“ ML ,,:/ ,w,é oud e Tav /ﬂ’ﬂév’i
nio one W&ﬂ UJ«ML W, {4;7;)7 ﬁ/_ﬂ iz d

dike Tovd (}*\71{75 5] ,,\_;,-- . b, wb7 Yro /VWM‘*Ef
hod o MoSres and ova mensa ~,-4 v :fwm— A o
O sddibion - Fhetos & T f”% i, AR
MML& ourd) /fm//u,)

7
_"//{MJ/ ukﬁj gfwquwm&ﬂ
_/f A r.: X A 77

>, \::7:,( oy IJL{FQ ‘-'f{*ruu(,ﬁ]?um_q_)w(ﬂ % /
A 7f~f~—>3—c<:rr\ L/j*u u{u-uj J Cana wfi,

AL, AKLO ,0&77}“, sk z,j,w
7 >
AM Mkdui,mu — w ru

//‘“\b/ Ceo . To ohe Jj&’m"ﬂ Atne '

» L.e,}

Lo )W A MLULMJA -—/‘*r{-‘ 71»3{:%1 i
m,ffﬁdmu,«-/ 3(} Ko s ‘/

N o wl, e ;@u&y,__ Juqﬁj dw“/ﬁ/ wta / ‘70"‘-’
W e deater,, So Ton ap aphdlehuna 4

MJ/MA

//ﬁm ‘jm woed ane _@# an u//amz/
nocallf, 4 e . S




W Z44 DY 4 /-L/ Lo




THE NEW ART EXAMINER

NOTES
ON ROSZAK

The Last Laugh

by Joshua Kind

Theodore Roszak’s gnarled, yet clearly metallic, forms
come immediately to mind as representative of American
modern sculpture especially here in Chicago. Before 1956
both the Art Institute and collector, Joe Shapiro, had
bought Roszak’s work; and Chicago sculptor, Richard
Hunt has explored and kept alive this Expressive-Surreal-
ist metaphor of jet trails and primordial aquatic and desert
places. But the idiom has seemed a “then” now, so when
Roszak’s name popped up in the Arts Club and
Fairweather-Hardin exhibition schedules, the other ques-
tion also popped up: What’s life (and art) been like for
Roszak during the 1960's with their primarily anti-ex-
pressive, anti-image orientation?

Via a search through the Art Index, there has been
not one word written about Roszak since 1963 in peri-
odicals indexed in that bibliographical compilation. His
one museum show was organized by the Walker Art
Center in 1956; he was in the Venice Biennale in 1960: a
show at Pierre Matisse in 1962, and then zich until
another Pierre Matisse exhibition in 1974,

It may not really be a profound issue. Roszak's emo-
tional use of forms and materials became obviated; they
were alive with an energy and a message that nobody
much wanted in those years. So how come Hunt made
it in just those years? How come Roszak continued to
make art? How did he stay artistically alive? Who bought
his stuff?

My surmise on only one of the above (thank you) is that
the appeal of his work ~ human, mythic and schmalz
laden if you will - may have carried both sales and artist
through the apparent drought to emerge into our, and his
own 1970%. Just as Bonnard and Soutine are now and
will continue to be “modem™ for thousands of potential
art-buyer-lovers, just so in the 1960’ and into the present,
Roszak and the many others who manipulated abstract,
yet charged, emblems of “hope-in-despair”, became and
have remained “modern.” The places for research into
this point are not Artforum and Art News but the pages
of American Artist and the sales records of galleries with
tags as either “modem-old-masters™ or Paris School
boutiques, both of which offer pre-Pop abstracting works
for their culturally upward-mobile clientele.

The recent drawings at the Arts Club seem to be the
figurative version or the obverse side of Roszak's well-
known, abstract-Surreal vocabulary. The star bursts,
thorne forms, insectile fibrilations, metabolic kinetics,
which marked those works with which the sculptor made
his international reputation, are here turned into allusive,
Symbolist, yet easily recognizeable images. Roszak now
returns to his 1930's romantic and figurative content with
a vocabulary of abstract form and technique enriched by
a quarter century of modernism. I feel that the return is
a triumphant one - the huge graphite drawings are as con-

APRIL 1976

Theodore Roszak,
“Last Tycoon,"” ink
drawing, 1975, The
Arts Club,

fident in subject and technique as anything I've seen in a
long while.

Roszak is old enough (like any forty-year old artist at
the time of World War II) to have grown up in a United
States where European modernism was hardly available.
He grew up in Chicago, went to the then academic School
of the Art Institute in the later 1920's and then moved to
New York City in 1934 after some years in Europe,

It may also be of interest that his earliest three-dimen-
sional work was undertaken jusi at the time when he be-
gan working in the Design Laboratory, a Bauhaus based
school set up in NYC with WPA funding, and under the
guidance of Moholy-Nagy In the 1956 Walker Art Center
catalog, pages 27 through 3] show these precise and bril-
liant Constructivist works of the years 1937-1943, and
even beyond. Although Roszak rejected this style posi-
tion and has not returned to it, an edge~of machine-for-
malist elegance rides over all of his work. The vigor, in
fact, of the best of his well-known organic and barnacled
works, may depend on just this steely precision of Con-
structivism which remained a part of his technical stance,
His sculpture has always been marked by, if not a form
spectrum that was consistently convincing, then, at least,
a powerful and decisive craft control which lent it authori-
ty (perhaps, underserved in the lesser works),

It is ironic that these drawings at the Arts Club are so
brilliant in finish - even virtuoso in their control of calli-
graphic gesture - because the work displays a lightly
veiled, mordant pessimism about self, society, and cos-
mos. Many of them show on-lookers, like Picasso's wat-
ching figures gazing at sleepers, but Roszak's observers
are either sad-eyed, or blinded, or half-sighted with bro-

ken spectacles or floral growths about their eyes, and they
gaze at either images of cultural decay, or the non-human
insect, or micro-worlds implying both cosmos and sub-
atomic matter. (In some drawings at Fairweather-Hardin
the maimed onlooker looks at magnificent renderings of
Roszak sculptures.)

I spotted one other obsessive device in this collection -
the up-turned or foreshortened nose - either an emblem
of literal death or of a divorce from life. Its sub-human
brutality and hollow, un-seeing sphincter opening quality
seems to be a replacement for the shattered eyes which
often disappear when the nose is seen from below as in
The Physicist.

There is no wit or good humor anywhere? if Construc-
tivism for Roszak had implied some utopian possibilities,
his rejection of it was his acceptance of the need to make
his art an existential proposition. If Surrealism was an
essentially optimistic position based upon a psychic libéra-
tion of mankind postulated upon Freudian psychoanalysis
and Marxist ideology, then Roszak’s pessimism may be
founded in equal parts upon his Slavic inheritance, World
War Il and upon the older Symbolism summed up by
de Chirico.

As | have already implied, this body of recent graphic
work on view at the Arts Club clearly parallels Roszak’s
whole body of abstract work of the later 1940' and
1950%: the only thing that has changed is mode. (The
sculpture at Fairweather-Hardin remains organic-Surreal.)
It is as if the artist is saying the same things, but saying
them once again in the forms of his first maturity. One
of the works at the Arts Club, Mrs, Lor (1973) uses a

(continued on page 10)

e vichael Frie
on theatricality published in
1081 of these sculptors,

Examiner. So you see Artforum as having had a consis-
tent antiformalist orientation in its ongoing exploration

of artists working with the vernacular.
Coplans: Well, I think that Philip Lieder, who was editor
at the time, was brilliant. Even though he had a very
strong friendship with Stella, et al nevertheless he pub-
lished simultaneously articles on artists rejected by the

Notes on Roszak

(continued from page 3)

cubist-fragmented city backdrop quite like that of City
Streets (from 1936 reproduced on p. 19 of the Walker
catalog); Weather Sarellites is like a fantasy landscape
in which the sculptures “take place.”

Now that I can see Roszak’s work in the perspective of
both his Constructivism and romanticism, and understand
his great graphic finesse and utter self-confidence, it seems
4 shame that modernism in the guise of abstracting
Surrealism came along to force him to subvert his interest
in these other modes, themes, and practices. If he had al
lowed himself, or rather, if his time had allowed him con-
tinuing outlet to both of these other major modes that le
worked (and now once again works in) so easily, then,
perhaps, his forms of the 1940’s and 1950's would have
been less repetitive and evolved towards greater
complexity,

If our present moment offers a sense of complete form
relaxation (I'm a conceptualist - | don't care what form
my ideas take shape in...”") and the possibility of simul-
taneous as well as successive varying style production,
this relaxation is a danger for many present day artists
who do not come prepared as does Roszak with full the-
orefical commitment and full technical equipment.

’'m still reacting with surprise to the notion that he is
a virtuoso performer - maybe it is symbolized by his on-
going use of tiny lines set as lines of force against the lar-
gest of his forms, and yet drawn as quickly as those large
shapes, like using the whole of the 88-key piano key-
board. He comes to his style of “old-age™ with a real
opportunity to recap and develop all of his themes with
absolute command. He will yet have the last laugh on
that modernism which made him famous; and that post
modernism which seemingly took that fame from him.,
Of all the fine pre-World War Il American generation of
romantics, Roszak has with this work shown a move
towards real synthesis of our century’s complex style-
flow-comprehensible but, as yet, still unusable to so
many. 0




March 27th,1976

Theodore Rosszak
(1)One St. lLuke'e Place
New York City. 10014

Dear Ted:

Slnce I wrote you last we bought a house with a garde/flowering
blofsome and eitrus trees, and enough space to house my li-
brary of 1000 books and a collection of primitive arts I've
put together in the last 30 years.

Yes Sir]l we are settled down in & mecea for retired museum
personnel ( Dan Rich was here last month) like Gordon Washburne,
Meyer Shapiro et sl who are herezt lesst six months a year and
80 there's good companionship and conversation. Artists who
are here the year round indudes Syd Solomon,Julio de Diego,
many winter videitors, and some good young,loecal people plus

e gaggle of menopause masters who rarely buy since thegy paint
themselvee, as I heard one of them say.

¥
As for gelleries, there'ss#a nice conservative guy here who would
drive rouazf a wall with hie lack of rapport, and there's an
amateur dealer,architect who must have & rich wife to show the
kind of stuff he does., and there's a lady with & penthouse
who just might turn out to be ggad. The Ringling Musecum
Director is & guy who doesn't like art and won't give his cone
temporary curator more than peanuts to spend. A better museu m
ie run by Lee Malone at St. Petersburg and there are dealers
in Tampa and P4, Lauderdale who handle Spd's paintings. I think
there would be possiblities there if you came down to stay or
1}:11. I'd be happy to explore jwhen you are ready if you'd
like me to.

I've been thinking of putting a couple of sculptures in our

lawn and garden and try to sell from these pieces plus phot phs
or original pieces and commifesions to architects and collectors
in Florida, I'm still debating whether I want to invest the
money and energy it will require to put such a venture over.

If I decide to go into it I'l1l humbly ask if you'd like to co-
operate,

Thank you for the Arts Club catalogue - it makes a good mailing

over




piece. On a faest #%ex trip here a couple of ponths ago,I
was glad to ?aar Sally Pairweathe® and Shirley Hardin
(0ld friends) saty that your show wascoming up. trust
gales and press were worth all the effort you musy have
put into having two shows simultaneously.

i think you would like the Sarasota glimate and artistic
ambience thoulh there are more writers than artists in the
ciy and the keys. And if you were here I'm quite sure a’
gzood presentation-exhibition and sale could be arranged,.

Hope :you do come down,

Affectionate regards to you and your wife,

7




Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Rothermel, Peter
Frederick

* Inclusive Dates: 1856,1876

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Peter Frederick Rothermel (1817-1895) was an American painter.

Scope and Content Note:

1) Letter to the Pennsylvania Academy of Fine Arts giving them permission for Earl to
have Rothermel’s “Soldier off Duty” and “Cupid.”

2) Letter to Thompson Westcott thanking him for his help in the “incident before the State
House.” Rothermel believes he now has the “necessary authentic material” for it.

3) Letter to Col. Etting stating that he knows nothing of the artist Stillwater but refers him
to Dunlap’s, “Lives of Painters.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 44 A.L.S. to the nd
Pennsylvania
Academy of Fine

Arts

Box 6 Folder 44 A.L.S.to Thompson | Aug. 5, 1856
Westcott

Box 6 Folder 44 A.L.S.to Col. Etting | April 25, 1876

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Rowse, Samuel
Worcester

* Inclusive Dates: 1875-1882

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Samuel Worcester Rowse (1822-1901) was an American artist, painter, printmaker, and
lithographer.

Scope and Content Note:

1) Letter to “Jun.” stating that Miss Gibson will sit the next day. Included sketch of man
bowing to a seated woman.

2) Letter to Grace thanking her for the memories of Mr. Wright and for the photograph
from Jane.

3) Letter to Grace stating, “I have read somewhere of an old Hindoo [sic] sage who lived
three million years BC who said that into the production of a work of art the consideration
of time does not enter- and so he spent thirty thousand years in shaping out an axe
handle. | dare say some think that | have settled down into his opinion.” Rowse then
states his hope of seeing her in Boston.

4) Letter to Grace stating that he spend the evening with Mr. Holmes and would like to
dine with her on Sunday.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 45 A.L.S. to “Jun.” 1875

Box 6 Folder 45 A.L.S. to Grace 1879

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 6 Folder 45 A.L.S. to Grace ca. Jun. 16, 1880

Box 6 Folder 45 A.L.S. to Grace April 1882

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Runge, John

* Inclusive Dates: 1861

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Runge (1821-) was an American artist.

Scope and Content Note:

1) Autographed receipt of 15 dollars for an “India ink sketch of source of Hudson Indian
Pass” addressed to Benson J. Lossing.

2) Letter to Benson J. Lossing detailing his recent iliness and inability to reach Piermont,
NY.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 46 Autographed receipt | nd
Box 6 Folder 46 A.L.S. to Benson J. May 30, 1861
Lossing

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Russell, Morgan

* Inclusive Dates:

* Identification:

» Extent/Quantity:

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Russell Morgan (1886-1953) was an American artist.

Scope and Content Note:

1) Letter to “Doc” asking a favor of Doc and/or Mabel [Alvarez]. "I must get someone
personally to get money from John Huston [?] for | am up a tree, literally - got back here
on borrowed money - & no end of bills left in Rome."

Morgan also gives his frank impression of Doc's work. "The outlined one - figure
cushioned in the big leaves etc. is very finely composed, but be careful in doing this
integral outlining in some works, that you don't lose hold of your real painter manner as
seen in the others. Graphisme is all right but painting is even better...

Russell hopes that Doc is accepted for the "All Western" show.

2) Manuscript entitles “Ancient and Renaissance Rome: Impression of a Painter.” The
first essay deals broadly with the character of the architecture of Rome. He devotes the
second section to the idea of the "composite,” beginning his discussion with the
composite capital. His final essay concerns the work of Michelangelo, "A Siennese in
blood, a Florentine by [?]asard, & a Roman by destiny."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 47 A.L.S. to “Doc” May 17, 1934

Box 6 Folder 47 Autographed 1934-1935

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Manuscript entitled
“Ancient and
Renaissance Rome:
Impressions of a
Painter.”

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Ryder, Albert
Pinkham

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Albert Pinkham Ryder (1847-1917) was an American painter.

Scope and Content Note:

1) Letter to Thomas B. Clarke stating, “I find myself so childish in a way: | am so upset
with a little appreciation that | can hardly be quiet to acknowledge the source. Everybody
is very nice | must say; but you gave such a happy confidence and courage that it counts
tremendously in nerving a man and [sic] bringing out his endeavors. | was saying to Mr.
[James S.] Inglis only the other day that you were one of the few who have the passion of
a collection; that of course brings its own joy. But | also wish you the honor that belongs
to one who has made such an impression on the art impulse of the country. | think you
can hardly realize how much it means.” The letter documents Ryder’'s excited response
to Clarke’s interest in, and purchase of, his work.

2) Poetry print of “The Voice of the Forest” reprinted in the “Evening Sun” on May 6",
1909. Address lines read “To Hamilton Easter Field with the esteem of Albert P. Ryder.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 48 A.L.S.to Thomas B. | nd
Clarke
Box 6 Folder 48 Printed Poem nd

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Reprinted in the Evening Sun on May &th,
from Mr. Macheth's Art Notes under
the title of

“The Voice of the Forest”

(These lines were inspired by a gale at Yar-
mouth Port, Mass., and the barmonies it tore
from the irees.)

Oh ye heautiful trees of the forest;

Grandest and most elogquent daughters
O fertile Mother Earth.
When first yve spring from her,

An infant's puny foot
Conld spurn ve to the ground,
S0 insignificant ve are,
Yet ve spread your huge limbs,
Mightier than the brawny giants of Ceath,
How strong,
How beantiful,
How wonderful ve are
Yet ve talk only in whispers,
Uttering sighs continually
Like melaucholy lovers,
2 Yes, | understand thy langunage,
Oh voice of sympathy

[ will draw near to thee
For thon canst not to me,
And embrace thy rugged stems
In all the tr'tn-apurh of affection
Stoop and kiss my brow
With thy cooling leaves

autiful creations of
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Saint-Gaudens,
Augustus

* Inclusive Dates: 1897, 1906

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Augustus Saint-Gaudens (1848-1907) was an American sculptor.

Scope and Content Note:

1) Letter to Mrs. M.J. Plympton regarding a medallion that can be found at Tiffany & Co.
2) Letter to Mr. Kunz regarding the production of his Franklin medal by Tiffany & Co.
Saint-Gaudens believes that the “Tiffany Blue” color does not contrast well with the
Franklin Medal.

3) Inserted additional information on Tiffany & Co and the history of their color “Tiffany
Blue.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 49 A.L.S. to Mrs. M.J. Jan 17, 1897
Plympton

Box 6 Folder 49 T.L.S. to Mr. Kunz April 25, 1906

Box 6 Folder 49 Information sheet nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org






TIFFANY & CO.

History & Timeline

1837 TIFFANY & YOUNG IS ESTABLISHED

TEEE AT ; : G =
ASEEET gz B " T S On September 18, Charles Lewis Tiffany and John B. Young establish Tiffany &
ine i R b |

EXSE s EEE . ‘. Young, a stationery and fancy goods emporium at 259 Broadway in NewYork
f "5 e { } T City. Every article is marked with a non-negotiable selling price. a revolutionary
i) J policy that makes headlines. The first day’s sales total $4.98.

1837 THE TIFFANY BLUE BOX IS INTRODUCED

Soon after Tiffany & Co. was founded in 1837, a distinctive shade of blue was chosen
to symbolize the company’s renowned reputation for quality and craftismanship. The
color was adopted for use on Tiffany & Co. boxes, catalogues, shopping bags,
brochures. as well as in advertising and other promotional materials. Over time, this
lustrous color became so closely identified with Tiffany & Co. that it is today
universally recognizable as the trademark Tiffany Blue. Glimpsed on a busy street or
resting in the palm of a hand, Tiffany Blue" boxes and shopping bags evoke images of
elegance and exclusivity. as well as nature’s lush bounty—long the inspiration for
Tiffany design. True to the vision of Charles Lewis Tiffany, the Tiffany Blue Box"
was to become an American icon of style and sophistication. As early as 1906, The
New York Sun reported. [Charles Lewis] Tiffany has one thing in stock that you
cannot buy of him for as much money as you may offer; he will only give it to you.
And that is one of his boxes. The rule of the establishment is ironclad, never to allow a
box bearing the name of the firm, to be taken out of the building except with an article

which has been sold by them and for which they are responsible. The tradition of the
famed Tiffany Blue Box" has endured for one essential reason: its contents are
unsurpassed in quality and design.
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AUGUSTUS SAINT-GAUDENS
WINDSOR. VERMONT.

April 25 1905.

Desr Mr., Kunz:-
I thank yeu very much indeed fer
your letter of April 23rd, else for your very grest
kindness in the whole mstter of the Frenklin medal.
I have also received f{rom Messrs. Tiffeny & Ce 2 ceopy
of Mr. Peirce's letter teo them.
1 think the proper thing weuld be for
me or Mre. Vorris as Chairmen of the Committee teo
reply direetly to his questions end directiens
and teke whatever steps fowerd the destructien
of the dies thet is necessery. You will hear
frem us either directly or from Mr. Peirce in
regard to that.
| am afraid that everything will
heve to be destroyed but the medal rreper.
There is one criticism I heve hesi-
tated to make becsuse of the haste in which the
medal wes dene snd veur amisbility in all this
metter. 1 think the green on the bags is very

startling in color snd decidedly off key. 1

believe that you yourself en reflectien must




AUGUSTUS SAINT-GAUDENS
WINDSOR. VERMONT.

agree with me. I regret the bags were net the
leather ones which seemed te be very handseme

il they had the esgle struck on them, even witheut
the design, they weuld have been in excellent
harmeny. If it is net tee late, ceuld & let be
made teo replace the green ones.

1 think you will :i;:;ree with me that
the placing of the name " Tiffeny & Ce " en the
back of the bag is net in whet would be ecuzlled
the best teste. Tiffany & Ce require ne adver-
tisement. They huve their mark on the medal
itself end if it is concluded te meke new bags,
I trust that the neme will be emitted. I am
perfoetly willing te bear the expense. The
neme wes emitted on the Reosevelt medal end

it is much mere dignified. ’ A
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Salisbury, Frank
Owen

* Inclusive Dates: 1922

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frank Owen Salisbury (1874-1962) was a British painter and muralist.

Scope and Content Note:
Letter to an unidentified man stating that he and his daughter send their regards to his
family.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 50 A.L.S.to an Jun. 18, 1922
unidentified man

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Sample, Paul

* Inclusive Dates: 1954

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Paul Sample (1896-1974) was an American painter, landscapist, muralist and draftsman.

Scope and Content Note:

1) Typed letter to Mr. Sample from Ernest Bloch inquiring whether he would have any war
drawings to add to his collection.

2) Typed letter to Ernest Bloch from Paul Sample stating that he can send two or three
drawings and that their price range is between 10 and 35 dollars. Postmarked envelope
included

3) Typed letter to Paul Sample from Ernest Bloch stating that his budget limits him to 25
dollars although he would love a watercolor of a New England landscape in winter.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 51 T.L.S. to Paul nd
Sample
Box 6 Folder 51 T.L.S. to Earnest Feb. 10, 1954 ;
Bloch [Feb. 10, 1954]
Box 6 Folder 51 T.L.S. to Paul nd
Sample

600 Museum Way

Bentonville, Arkansas 72712

T 479418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Mr. Ernest Bloch
05 West 57th Street
New York 19, N.Y.
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HANOVER, NEW HAMPSHIRE

My apologles for not answering yvour kind letter
mare progptly.
T think vour plan of collecting drawings s most

5

in arfst's drawings,being his

my mind amoneg the most preeious

g

interesting snd worthwhile one,
most intimete expressions, ar

3 1.0
of his productions. T have several drewings in my portfolio. What

gt rprocedura? Would vou like mea to send dovm two

ha

or threa on =

et me know vour wishes,

woiild ha

wrovel? They range in price from %10,00 to "3165,.00,.

Paul Sample






Mr. Paul Sample
Hanover, N.H.

Daar Mr,. Sample?

It was indeed good to hear from you, and to know that you
like my plan of collecting important drawings by the
gredatest American draughtsmen of our time. I am delighted
to realize that it will be possible to include you in this
group - a place you xXm 50 well deserve.

What Ighruld egspeclally like, of course, would be one of
those splendid watercolor drawings of Hew England landscapes
in winter, so typical of your best work - but I shall leave
the decigion up to you. My budget limits me to $25.

Dot xreryaomesioarpreststecyourxasadingx I like your idea
of sending the drawings you suggest, on anproval, and look
forward to geeing them.

All best wishes,




Dear Mr. Sample:

If, in sending on any drawings and watercolors to me, you can

also find it possible to include examples of your work as & war
artist, I would be most grateful. Although I have not attempnted

to 1limit my little collection in xhxzubimewx terms of subject-
matter, I have a small group of drawings executed by our artists
during the last war - including the work of George Biddle, Fletecher
Martin, and Aaron Bohrod - and I would espeeially like to add an
examnle REpIzTINxyEurxaxx representing your accomplishment in that
direction.

With all best wishes,

Very sincerely yours,

Mr, Paul Sample h :
Hanover, N.H. Bow York address




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Sargent, John
Singer

* Inclusive Dates: 1883-1911

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Singer Sargent (1856-1925) was an American painter, draftsman and architect.

Scope and Content Note:

1) Typed content note with a listed price of 500 dollars for the entire lot of manuscripts.
2) Photograph of Sargent and his brother, signed by both.

3) Letter to Mrs. Henry White regarding his portraits of the White’s. “P.S. | sent the Boit
Children to the Salon.”

4) Letter to George Petit regarding his new address and a portrait that was recently
shipped. Written in French.

5) Handwritten transcription and translation of Sargent’s note to Petit.

6) Letter to George Petit apologizing for not being able to display his pieces at an exhibit.
Written in French.

7) Handwritten transcription and translation of Sargent’s note to Petit.

8) Letter to an unidentified person recommending Mr. Gaitan Aridsson and his skills as a
sculptor.

9) Handwritten transcription of Sargent’s note to an unidentified person.

10) Letter to an unidentified person comprised of Sargent’s list of British sculptors and
their addresses.

11) Typed transcription of Sargent’s list of British sculptors.

12) Letter to “Reverend Sir” inquiring as to whether he will be able to meet sometime
after noon of the same week regarding the painting of a portrait.

13) Handwritten transcription of Sargent’s note to “Reverend Sir.”

14) Letter to “The Electing Body for the Slade Professorship at Oxford” recommending a
friend, Gilchrist.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



15) Letter to Herbert Gilchrist stating that he expects to see him tomorrow at Fullham
Road before lunch. Postmarked envelope included.
16) Handwritten transcription of Sargent’s letter to Gilchrist.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 52 Typed content note nd

Oversize Box 8 ltem 2 Photograph of nd
Sargent and his
brother

Box 6 Folder 52 A.L.S. to Mrs. Henry | March 15, 1883
White

Box 6 Folder 52 A.L.S. to George Aug. 26, 1883
Petit

Box 6 Folder 52 Transcription of Aug. 26, 1883
A.L.S. to George
Petit

Box 6 Folder 52 A.L.S. to Georege March 3, 1888
Petit

Box 6 Folder 52 Transcription and March 3, 1888

Translation of A.L.S.
to George Petit

Box 6 Folder 52 A.L.S.to an Jan. 3, 1899
unidentified person

Box 6 Folder 52 Transcription of Jan. 3, 1899
A.L.S.toan
unidentified person

Box 6 Folder 52 Note to an nd
unidentified person

Box 6 Folder 52 Typed transcription Jul. 3, 1899

of note to an
unidentified person

Box 6 Folder 52 A.L.S. to “Reverend Jan. 3, 1905
Sir”

Box 6 Folder 52 Transcription of Jan. 3, 1905
A.L.S. to “Reverend
Sir”

Box 6 Folder 52 A.L.S.to “The April 29, 1910

Electing Body for the
Slade Professorship
at Oxford”

Box 6 Folder 52 A.L.S. to Herbert C. Jan. 12, 1911
Gilchrist with
postmarked
envelope addressed
to Herbert C.
Gilchrist

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 6 Folder 52 Transcription of nd
A.L.S. to Herbert C.
Gilchrist

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 8

Item Note: Sargent, John Singer

Photograph of Sargent and his brother, signed by both.

Item Date:

nd

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*
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JOHN SINGER SARGENT, ALS, July 3, 1899 page 2

[List of leading sculptors:]
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Sartain, Emily

* Inclusive Dates: 1926-1927

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Emily Sartain (1847-1927) was an American painter and printmaker.

Scope and Content Note:

1) Letter to Felicia W. Howell stating that she will be in New York City for a short visit and
would very much like to see Felicia and “in what direction you are developing.”

2) Letter to Felicia W. Howell stating that it would give her great pleasure to meet for
lunch and that she is unsure if she already wrote her.

3) Letter to Felicia regarding future travel plans and the possibility of meeting up another
time.

4) Letter to Felicia stating that she has received her letter and is glad to know her voyage
went well. She hopes they will be able to see one another again. Postmarked envelope
included.

5) Typed copy of the “Chicago Evening Post Magazine” detailing the life of Emily Sartain.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 53 A.L.S. to Felicia W. Oct. 29, 1926
Howell

Box 6 Folder 53 A.L.S. to Felicia W. nd
Howell

Box 6 Folder 53 A.L.S. to Felicia W. March 2, 1927

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Howell

Box 6 Folder 53 A.L.S. to Felicia W. May 27, 1927 ; [May
Howell with 27, 1927]
postmarked
envelope addressed
to Felicia W. Howell

Box 6 Folder 53 Typed copy of Jun. 28, 1927

“Chicago Evening
Post Magazine”
article

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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NOTED PHILADELPHIA ART TEACHER DIES
Miss Emily Sartain, principal of the Philadelphis School of Design for

many years and member of a distinguished family of artists, who died

recently in Philadelphia, was a member of the jury of art awards

at the Chicago world's fair, In addition to her long activity as a

teacher, Miss Sartain was widely known as a painter, designer and
etcher, She studied under her father, John Sartain, noted American

artisty at the Pennsylvania Academy of the Fine Arts; in Italy, and
under Luminais in Paris, She exhibited at the Paris salon in 1875 a
Miss Sartain was

and 1883 and won numerous awards in this country.
Her art sereer covered more

years old at the time of her death.’

86
than half a century. She was principal of the Philadelphia School

od Design for Women from 1886 to 1919,

Chicago Evening Post Magazine of the Art World, June 28, 1927,
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Sartain, John

* Inclusive Dates: 1852-1896

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Sartain (1808-1897) was an American miniaturist, printmaker, and engraver.

Scope and Content Note:

1) Letter to Mrs. Mary Spence Pease stating, “I tried to get it [ten dollars] from [William]
Sloanaker, who conducts all the business of the magazine [sic], but he refused to deviate
from the rule of payment (when published) so | advance it to myself, not whitout
inconvenience, for | am much troubled about money just now.”

2) Letter to Hazletine regarding their meeting almost a half-century ago. He recalls the
affair with “those stupid barbarians of New Bedford” and wishes Hazletine success and
offers to alert his Philadelphia friends to his “beautiful art objects.”

3) Letter to Charles Henry Hart regarding information about the sculptor Kneeland.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 54 A.L.S. to Mrs. Mary Feb. 14, 1852
Spence Pease

Box 6 Folder 54 A.L.S. to Hazletine Sept. 19, 1895

Box 6 Folder 54 A.L.S. to Charles May 29, 1896
Henry Hart

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Savage, Edward

* Inclusive Dates: 1802

* Identification:

» Extent/Quantity: 1 oversize item

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edward Savage (1761-1817) was an American painter and engraver.

Scope and Content Note:

Pamphlet advertising the “Columbian Gallery” stating, “Mr. Savage informs the ladies and
gentlemen of New-York that the Columbian Gallery containing a large collection of
ancient and modern paintings and prints is opened this day.” The pamphlet includes an
entire list of the works at the gallery.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 ltem 25.b Columbian Gallery April 6, 1802
Pamphlet

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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COLUMBIAN GALLERY,

AT THE PANTHEON, NO. 50, GREENWICH-
STREET, NEAR THE BATTERY.

MR. SAVAGE
1 1L
ANFORMS THE LADLES AKD GENTLEMEN OF NEW-YORK,,
THAT THE

COLUMBIAN GALLERY,
i ;l::oFTh'mmG 4 b

A LARGE COLLECTION OF ANCIENT AND,
MODERN

PAINTINGS & PRINTS,

1S OPRNED| THIS DAY.

4 T

=

_ 1 f

-
o

“This Collection consists of ‘the Productions of the first
Artists i und will donbtless be pletiking to' Amatenes, and

the Admirers of the Fine MP._—'I'p this callection Mr.

Suviige hus'added severnl Pieces of ‘his own; one of which
is the ofiginal Pairiting of Gex. Wasarveros and his
TFumily;' the full size of life.

e O—
. TThe Pictures, &c. marked (*) are to be difpofed oL]
o

The PICTURES are nunbered as. they are placed in the
Rooms : the firft momber beghus ovér the door.
(PRICE OF ADMISSION 25 CENTS)

Origina! Painters' Nimes

aA PORTRAIT of Hannaman Hanngman
2 A’ Bepgar womn -

3 ﬁ‘gcggnr Man !

4 The finding of Moles &, Bourdon
5 A Duteh Kitehen Hemkivk




- ders of Heréditary Nobility.

- 4

& | ‘Original Painters’ Names,
5 Lihmg, in the form of the Goddels
of Youth, (fize of life) giving
nourifhment to ge Bald Eagles » 1 ¢
in the Back-ground is 2 monus - ¢ 4.
ment [upporting s Flag-Mtaff on
whichiis fulpended the Cap of.
Liberty and the union of the
United States; in the off fcape
sppears a view of Bofton harber,
reprefenting the Ewvacuation of
the Britifh Qeet: the Goddefs
of Liberty is l'uppul':d to be on
Beacon-hill, where fhe tramples
under foot the Key of the Bal-
tile, as the Key of Tyranny
Conncéted with the different ar-
E, Savege
# The landing of Chiiftopher Colum-
bus on the morning of Oftober
12, 1492 Columhbus is the lize
of life, richly drelt, with a
drawn Iword in hishand, st the |
time he let his foot on the New
Warld, which he had difcover-
ed. The portrait of Columbus
iz copied from the originel pic-
ture in; the collcftion of the.
Grand Doke of Tulcany, at
Florence.
8 Venus Difa:mfﬂgu(:upiﬂ-_-
g Delented Village
ro Happy Village
11 Cleopatra
12 The Erruption of Mount Veluvius
in 1779 | E. Savage

£, Sauage
R. E.-Pine
Sherutine
Shermwing
Vandyke

15 The Erruption of Mount Etnz in 1787 E, Savage
74 A portrait of Gov. Simuel Adims - _E. Savage
15 Cardinal Beaufort’s Bed Chambers Sir, Fv Reymolds
16 A portrait of J. Adams, late Prefident ¥ Trumbull
17 A Siudy from Nature' G, R:mn:q
:E Welt's Family B. et
19 A Study § E. Savage
20 King Chailes the 2d landing on the

Beach of Dover B. Wefe
a1 A Porirait of a Lady ' E, Savage
a2 Elijah raifeth the Widow's Son B, Wefp

7

Originel Fainter® Namsy
147 Maxence having been defeated by Con-
ftantine the Great, at [ome diftance
from the Walls of Rome, was Diown-
ed, with part of his Army, in attempt-,
ing to return into that City, by pafling

over a Bridge that broke. | | Le Brun
148 A Portrait of John Adams, late Prefident ‘ :
of the United States ] R. Peale
149 A Portrait of William Smith of South-
' Carolinia L | E. Savage
150 Sun Rifing
151 A View in Holland L :
152 A Portniit of Payeton Randolph W, Peale
153 A Fruit Piece wi, 7 Frank,
354 Sun Setting % '
155 It becomes a King to know how to con-
©quer himfelf: Alexander h“‘in? van-;
wuifhed Darius, near the City of Iffe,
- enters the tent, where the Mother, the
Wife, and the Daughters of Darius
were; and then gives an example of
Moderation and Clemency, o Le Brum
156 Dutch floops in a Calm nl iy
357 A Landlcape with Cattle - Burgham
153 A Dutsh School, s Hemfherk
1£9 A Landlcape with Figures E, Savage
160 A Tutkifh General oy .
161 A Landicape with Figures. =~ - &, Savage
162 A View in Holland by Moon Light
163 The Entry and Triumph of Conftantine
into Rome, the next day after his having
Defeated Maxence g Le Brum
164 A Portrait of Charles James Fox Sir F. Reynolds
165 A Porirait of Edmund Burke G, Rumney
166 Patience on 3 Monument {miling at Gricf Huck
167 Hopeand Delpair Huck
168 The Bird's Nelk iy Huch
16g The Lap Dog i Heck
190 The Angels Vifit . ]
171 Cu ‘};l Dilarmed
172 An Academy
173 A Sacrifice to Bacchus
174 An Extiaordinary Feat performed by Mr.
Rickets E, Savage
175 The Woman taken in Aduliery Raphael

176 ‘ANymph Sacrificing Angelica Kauf'man

b g
e

-_._c,.'ﬂ-'-\.
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Original Painters* Names, .

curtain partly drawn up, under which

appears a view of thirty miles down the '

Potowmac River, from Mount Vernon.'
49 A Portnait of Governor Handcock and his -

Lady (fize of life) E. Sa;r?g:
50 A Portrait of Sir Benjamin Weft Sir B. IWeft
51 David Playing before Saul Borgenna

52 Time Clipping the Wings of Cupid — R. E. Pinz
53 A Goat, Dog, Turkeys, Fowls, Cats &

Guinea Pigs Rofa

54 A Portrairof Geperal Wayne. E. Savage
55 A Porntrait of Dr, Franklin E, Savage
56 A Flower Pot :
55 * A Scouting Party overtaken Pafalos
58 * Moon Rifing.l:
59 * A Lsndfeape with old Ruins Morgin
be * A Landlcape with old Ruins Ditto
fit The Chymilt
62 The Vuleanos of Stromboli and Lipazi Laneziclol
63 Walhing Michel
64 Putting the Bird into/the Cage Michel
25 Ironing, o Michel

6 Oranges, Grapes, Oyfters, &c. Delam
67 The Tent of Darius
ﬂg Cupid ftung by a Bee E. Savage
6g A hndiug:: with the Milk-maid-
70 The Strawberry Girl ! Sir 7. Reynolds

=1 The Reprefentation of our Savlour  8ir £, P, Rubens.

72 A Crown of Pearls and Jewellry E. Colligr
28 A Portrait

74 He Sleeps

75 The Hay-Makers

76 The Beggar Girl Weflal
77 Bolting the Door Blot
78 The Riots of London Wheatley
79 Cottager

to The Genius of Modefty Preventing Love

unvailing Beauty . B, Cannian:

81 Villager F. B. Cipriam
92 James Bruce Difcovering the Source of

the Nile ' R, M. Gillray
83 The Vit Return’d in the Country Morland
84 Diogenes in Search of an Horeft Man S, Rafa
#5 The Farmer's Vifit to his married Davghter
Wi in Town ‘ Marland.

Original Painters’ Nament,

8- The Harmeny between Hiftory and Poeury © - Guide
88 Qur Saviour |qr.l‘_ the Woman, of Simaria , G Chiare
89 Merry Wives of Windlor, - sl W Peters
go A Village Feftival, s «dt (0D Teners
g1 Adelaide M Cheefeman’
gt Van Trom s dalinialb \ Hembrant
g3 The Intombing of Chrifk . = I, Carractit

04 Samplon Bétayed by Delilab Sip Po s Rubens
g5 A Porrait of the Prelident of the United

States ¥ L s E, Savage
o6 * A Detachment of Cavalry flopping sta _
Tavern . _ . Dizboe
7 % A Boquet of Flowers .. fol
gﬂ- = Ditio ditto Kenefperdgadi,

g9 * A Fox Catching a Fowl ;
100 * A Flemi(h Brewer .1 1 | Fanufen
101 * A Natursl Arch formed by a Rock {1 Smath

102 * Saoldiers on foot and on Harleback | :
109 * Ditio ditto Duplfe
104 * A Windmill F i Faugohen
105 * A Flemifh Brewer Diinkiog | Fanufen
SECOND ROOM.
o6 A Landfeape with Figwres
o7 The Raifing of Lazasus LB TP,
of Merry Wives of Windfor ] W, Peters
og Morcada « Fan Dyhe
310 A Fifhery © ' i 3 ]
111 Explanation of the Sortis, Pogg
312 Soiiieof Gibraltar Paoggi

115 Thys Virtue exalts Heroes 'ﬁ!nmndm;
triumphantly enters the Gity af Baby-
Yon amidlt Concerts of Mufic and the

Acclamations of the People Lt Brun:
114 Amesicanus Velpaflius £ s !
115 A Portrait of the Hon, John Langdon E. Savage
116 Chriflt Blefeth Little Children B. WWefe
.17 A Porinait of Dr. Morle  E, Savage
118 ﬂ.slud'ﬂ £, Sdﬂﬂgﬁ
14y The lalt Original Portrait ever Painted of

Georpge Wathington E, Savage
1 25, Virtue is worthy of the Empire of the _

World: fAlexander, afier many victo-

ries, defeated Darius, in the batde



6

Original Painter Namey

‘near Arbelle, and this laft engagement
having completed the overthrow of the
© Perfian throme, all the Eaft was fubmit.
‘ted to the power of the Maccedonians,
121 A Portrait of Gen. Knox
122 /A Portrait of Chriltopher Columbus
123 & North-Eaft View of Mount Vernon,
Painted on the fpot
123 Virtue farmounts every difficulty ;
' "Alexander having pafsed the Granick,
attacked the Perfians, though “with un.

‘cqual forces, obliged the innumerable

~multitudes to fly before him.
1a5 A Landfcape
126 A Landfeape '
27 A Portrait of Thomas Jefferfon Prefident
of the United Blates
128 A whole length Portnit of G. Wathington
125 A Portrait l)FR.Dbtl‘t'Dl:nldu il
190 The Monkeys Guard-houle
T4t A Landlcape with Figares
132 The Battle at La Hogue
733 A Landicape with Figuses | , A
134 The Batle of the Boyne '
335 Virtue is pleafing, though vanquilhed ;.

Alexander is not only touched with \

Compaflion, at the greatnels of foul
©f King Porvs, whom hehad fubdued,
and made his Prifoner, but gives him .
honorable Tellimonies. of his Elteem,
n receiving him among his Friends,
and afterwards giving him a preater
Kingdom than that he had loft,
136 AWelt View of Mount Vernon
€37 St. Cecilia :
138 A Landfcape with Figures a Caftle and
Ferry, -&e, &e, ; .
130 The Death of General Wolf
140 A View of a Bridge, Horles, Pallage-
“boars, &e. e,
141 ‘Alfred the third King of Mercia
142 The Surprile
43 A Pottrait of George Wathington
144 A Landicape y
145 Dogsand Inad Gams
14b A Landicape

Le Brun
E, Savage

£. Savage

L Brun
Morris

E Savape
G, Stenart

B. Wep
B. Wep

a

& 4

Le Brui
E. Savage
Dominilirine

. B, Wep
B. We
B W

E, Savage

i
Original Painters' Namme.

£3 Nathan and David 8, Wep
=4 Hamon arfefled, by order of Ahafuerns Beauvarle:
25 A Fealt given by Efther to Ahaluerus Diks
alb The fainting of Elther Iuieo
27 The Toilet of ERher | Dty
28 Efther Crowned by Ahalderus Ditto
29 Mordecai Refufeth ta kneel be fore Hamon Dites
g0 The Fight between the Horaces and

the Curisces die Barbier
31 Penelope and UlyfTes Ditte
g2 A Pomnit of the King of France Callet
33 A Pormait of Lord Heathfeld Peggi
84 LThe Edueation of Achilles Regnauft

35 The taking down from the C:mf.s_

with the two fide pieces | e Sir PP, Rubens
36 The Eurl of Chatham’s Monument Bacon
37 Roman Charity Fﬂ!&ﬂw!ﬁf
B¥ A School | ; : Opie
4o A Winters Tale Opie
40 A View of the Middle Ferry over

the Schuylkill ; and Philadelphia

at a Diltance ; G. Beck
41 A View of Lancalter G, Beck
42 * Alexander’s Batiles Le Brun
43 A Mad Woman in. Chains’ R, E. Pine

44 Oliver Cromwell Diflolving the
. dobg Parliament = : B. Wejt

45 A Portrattof David Ritienhou &, Savape
46 A View of the City of Walhington G Beck
47 A View of the Harbor sad City of

Baltimore G, Beck
48 Greneral Walhington and Family £, Savage

The General is fested by a uble, dreft
in his uniform, which reprefents  hig
Military. Charalter; his ﬁ:h arm relts
on papers which ae {uinl:biu Lorépre-
feat his Prefidentthip; Mrs, Walhing-
tan, fets at the other end of the table,
holding the Plen of the Federal City,
pointing with her fan to the grand ave-
nue ; Mils Custis ftands by her fide
afliltiog in fhowing the Plan: George
Walhington Custis ftands by the Gen.
~his right hagd refting on a Globe:
the back ground is compofed of twa
large Columne with Archite&; a large




*DO NOT REMOVE THIS PAGE FROM FOLDER*
Crystal Bridges Artists’ Letters and Manuscripts
Crystal Bridges Museum of American Art

600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1 _

Item Note: Savage, Edward

Pamphlet advertising the “Columbian Gallery” stating, “Mr. Savage informs the ladies and
gentlemen of New-York that the Columbian Gallery containing a large collection of ancient and
modern paintings and prints is opened this day.” The pamphlet includes an entire list of the
works at the gallery.

Item Date:

April 6, 1802

Arrangement: Oversize box | items are arranged chronologically. All framed oversize items
are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Schilling,
Alexander

* Inclusive Dates: 1906

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Alexander Schilling (1860-1937) was an American painter.

Scope and Content Note:

Letter to Alexander Schilling from The Century Association regarding his nomination to
the Board of Control for the “American Watercolor Society.” Signed by William Lippincot
and George Willoughby Maynard.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 56 A.L.S. to Alexander Feb. 12, 1906
Schilling

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Schussele,
Christian

* Inclusive Dates: 1867-1872

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Christian Schussele (1824-1879) was an American painter, printmaker, lithographer and
illustrator.

Scope and Content Note:

1) Letter to John Sartain thanking him for his help and states that he has no immediate
need for money. Schussele would like to meet in Paris.

2) Letter to John Sartain giving him an update of the news since Sartain left Strasbourg.
3) Letter to Miss Emily Sartain advising her not to go on a voyage to Spain which would
interrupt her studies in Paris under “a most excellent master.” Schussele believe that the
country offers less opportunity for artistic training.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 57 A.L.S. to John Jan. 25, 1867
Sartain

Box 6 Folder 57 A.L.S. to John Dec. 10, 1867
Sartain

Box 6 Folder 57 A.L.S. to Miss Emily | Nov. 11, 1872
Sartain

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Scott, Julian
Inclusive Dates: 1896

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Julian Scott (1846-1901) was an American painter and the first recipient of the Medal of

Honor.

Scope and Content Note:

1) Newspaper article detailing Scott’s receipt of the first Medal of Honor for outstanding
service at the battle of Lee’s Mill during the Civil War.

2) Autographed portrait photograph of Julian Scott.

3) Letter to W. E. Ambler inquiring as to whether Ambler received his drawing.
Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 6 Folder 58 Newspaper article nd

Box 6 Folder 58 Autographed portrait | nd

Box 6 Folder 58 A.L.S.to W.E. Oct. 7, 1896 ; [Oct.
Ambler with 7, 1896]
postmarked
envelope addressed
to W.E. Ambler

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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by two snnkes. The whole is suspended
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Scudder, Janet

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Janet Scudder (1873-1940) was an American sculptor.

Scope and Content Note:
Letter to Mr. Page inquiring as to whether or not there will be another time that she can
see him and his prints.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 59 | ALStoMr.Page [nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Shahn, Ben
Inclusive Dates: nd

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Ben Shahn (1898-1969) was an American painter, photographer, printmaker and
lithographer.

Scope and Content Note:

Letter to Mr. Wells regarding three drawings, which Shahn had shipped to Wells. Shahn
states that he is welcome to three although whichever ones he does not care for should
be shipped back to his home address.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6

| Folder 60 | AL.S.toMr. Wells | nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Shapleigh, Frank
Henry

Inclusive Dates: 1879

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frank Henry Shapleigh (1842-1906) was an American painter.

Scope and Content Note:
Letter to Hon. J.B. Brown regarding a painting of the view from the barn in Bartlett. The
painting is to be sent the next day.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Box 6

Detailed Description of Collection (Container List):
Folder 61 A.L.S. to Hon. J.B. Sept. 9, 1879
Brown

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Sharp, J.H.
Inclusive Dates: 1906

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
J.H. Sharp (1859-1953) was an American artist and a founding member of the Taos
Society.

Scope and Content Note:

Letter to Florence Levy stating, “I am keeping up my Indian portrait work, but also putting
much time to figure work, teepee interiors by firelight and landscapes — these bluffs, sage
bushes &willows along the Little Big-Horn are fine in winter, and | have often painted out

when it was below zero.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Box 6

Detailed Description of Collection (Container List):
Folder 62 A.L.S. to Florence April 18, 1906
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




T,/ - - ‘_/ o &
4 ) ’ 1_1'.-"?. o 2.7 " r
ry C‘ wAn A Vet CE (O 2%

/‘?/' =P -} ‘ g
Wy Rrat /¢ fed A9ty -
f’ —

; EL‘} “n,a_f‘ Lo ,..-
Cathn 5 iivs "J—- a s ﬂ-»m lo 4= XUM@dtH
‘-‘L ‘\-/{-/.‘ {._..r | ; E

“E,.—-.; W’M ek~ o c-f;L 2% Ot cir
v &’ faitEe . n

r" 7 / /
‘”“""d“i‘"’g“’““q /'w L.J‘I’.Jh_: y
LJ!-/LA-/K{“ o 5,# mnafi.f:l a_,;f;, s ;,,; W;{__wfwz‘_ 6"‘

et Fjwy'f;w/{m

:I.f;é;.:f; M’wf A T 1-(#/

.\-f.,a—&_ ;ﬁ’}uwf

o

Ccuw f wm’t’e

§
TI_ C,“,(;.a,ur, Mh PO R S

dﬁ-a{rc’ w'ﬂ'd A getieest i




_T_ffya-—d Wﬁ}{/ﬁ; 9 g"‘?‘\

Y R /
? e .._A,r il / LA Hf{“'—"

(o= fginay Wmf&":{qvﬁ Wvé"/( %- | ’ 7% -¢"’"¢-"’/7

- -~
F

At (f_'_r:’j 7 -
) '/L ,MW ;,w{:}:_{ f;/f.E»M» A1 /

v - o Hovt ,
;,.ﬁ/--y‘zuf,.wzﬂ % %—7'&4( v 5. JiAa

5’,1 7&4,{ u [’ W‘LW rzrﬁ
f") m iy & J

‘7f‘ , L T -
,E A ..f&(f«w‘, , ) | B
»g-_."' h.é.n xft- /9" f,f:/lf WG{{- ’M{‘fw, :24-.‘._/ ¢ (AA -
4 1/6‘ /
J’;J(M“b' Gt u({ /

ep " v7J




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Sharpe,
Cornelius

* Inclusive Dates: 1826

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Biographical information not available.

Scope and Content Note:
Receipt for carving the head for the steamboat “Thistle” (owned by Cornelius Vanderbilt).

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 63 | Receipt for carving | Feb. 4, 1896

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Shattuck, Aaron
Draper

* |nclusive Dates: 1869, 1912

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Aaron Draper Shattuck (1832-1928) was an American painter and draftsman.

Scope and Content Note:

1) Letter to Samuel A. Coale Jr. apologizing for an accident caused by weak frame.
Shattuck offers to replace the picture once he returns to the city in autumn.

2) Letter to Florence Levy stating that he does not have any recent photographs of
himself, but will try to find something suitable for her.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 64 A.L.S. to Samuel Jun. 30, 1869
Coale Jr.

Box 6 Folder 64 A.L.S. to Florence April 8, 1912
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Shelton, William
Henry

* Inclusive Dates: 1901

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Henry Shelton (1840-1932) was an American artist most well-known for his Civil
War drawings.

Scope and Content Note:
Letter to Florence Levy forwarding her letters to the Art Committee, who can supply her
with the information she needs.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 65 A.L.S. to Florence Dec. 19, 1901
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Shinn, Everett

* |nclusive Dates: 1948, 1951

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Everett Shinn (1876-1953) was an American painter, printmaker, playwright, film director,
designer and illustrator.

Scope and Content Note:

1) Two biographical notes detailing the lives and accomplishments of artists. The
correspondence of Everett Shinn is listed.

2) Letter to Gertrude McManus Chase Shinn or “Trudy,” Shinn’s former and third wife.
Shinn states that he has sent her a postcard and that he misses her very much.

3) Letter to Trudy with lines from what appears to be a poem. Shinn states that he once
again misses her.

4) Letter to Trudy inquiring as to why she has not received a single letter from him. Shinn
comments on the weather in New York.

5) Letter to Trudy recounting a trip to Santa Monica and a possible future trip to San
Francisco.

6) Letter to Trudy stating that he received two letters from her and is now aware that she
wishes to put on an exhibition. Shinn denies that he is depressed and reiterates that he
misses her.

7) Letter to Trudy stating that he has no worry whatsoever regarding her upcoming
exhibition.

8) Letter to Trudy from Shinn, clarifying his schedule and correcting his plans.

9) Letter to Trudy from Shinn stating when he travels from Los Angeles and that she
might have time to send one more letter. He is glad to hear her art class has begun.
10) Letter to Trudy regarding his arriving train.

11) Letter to Trudy regarding the specifics of his itinerary.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



12) Letter to Maurice Bloch regarding a newspaper illustration for a dinner in honor of
Charles Dana Gibson that was sent from Bloch.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 66 Biographical notes nd

Box 6 Folder 66 A.L.S. to Trudy Sept. 20, 1948
Box 6 Folder 66 A.L.S. to Trudy Sept. 21, 1948
Box 6 Folder 66 A.L.S. to Trudy Sept. 24, 1948
Box 6 Folder 66 A.L.S. to Trudy Sept. 26, 1948
Box 6 Folder 66 A.L.S. to Trudy Sept. 27, 1948
Box 6 Folder 66 A.L.S. to Trudy Sept. 29, 1948
Box 6 Folder 66 A.L.S. to Trudy Sept. 29, 1948
Box 6 Folder 66 A.L.S. to Trudy Oct. 1, 1948
Box 6 Folder 66 A.L.S. to Trudy Oct. 3, 1948
Box 6 Folder 66 A.L.S. to Trudy Oct. 5, 1948
Box 6 Folder 66 A.L.S. to Maurice March 8, 1951

Bloch

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Shinn, Florence
Scovel

* Inclusive Dates: 1906

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Florence Scovel Shinn (1869-1940) was an American illustrator and artist.

Scope and Content Note:

1) Letter to Florence Levy asking her to write an article about her for “Town and Country”
and to mention her portraits and illustrations for Winston Churchill’s book. As “Town and
County will not pay Shinn,” therefore, Shinn offers to paint Levy’s portrait or give her a
drawing.

2) Letter to Florence Levy stating that she has been unable to work on her portrait
because she has been busy with the Harper drawings.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 67 A.L.S. to Florence April 27, 1906
Levy

Box 6 Folder 67 A.L.S. to Florence May 21, 1906
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org












Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Shirlaw, Walter

* Inclusive Dates: 1904

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Walter Shirlaw (1838-1909) was a British born American painter, teacher and illustrator.

Scope and Content Note:

1) Letter to Watson at Mr. [Charles M.] Kurtz's request, he encloses a circular and
explains that the two pastels are of his studio and the two watercolors at the Arts Club.

2) Printed form commemorating the Louisiana Purchase. On verso Shirlaw lists the prices
and exhibition history of four of his works; “Quebec Market Place,” “The Rose Garden,”
and the pastels “Decoration Fragment,” and “plowing Potatoes (Brittany).”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 68 A.L.S. to Watson nd

Box 6 Folder 68 Printed Form 1904

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Dhe fowv MilsColors 2vr ot~

o e WA L R
bnblns reser ofr e 24,
4M I O 3 A )C"«(«wbw
/A,é p/""’ Jo v e zi;a' S
bl Tbenrte Ot - dnart
wlar s ot W At Lot







Special Blank F

FOR THE INFORMATION OF THE JURY OF SELECTION OF
DEPARTMENT OF ART—GROUP , CLASS

ST. LOUIS WORLD'S FAIR OF 1904, COMMEMORATING THE LOUISIANA PURCHASE

MR. HALSEY C. IVES, Chief of the Department of Art,
World's Fair, St. Louis, 1904.

Dear Sir :—In response to vour request, | submit the following list of works, all or any of which | should be willing to have represent me at
the St. Louis World’s Fair of 1904 :

SIZE (omside

b= dimensions of frame, PRICE, Insurance HAS BEEN EXHIBITED y x W
SUBJECT ifa piu'\{n other- if for sale vitluation (where and when) NAME AND ADDRESS OF OWNER
wise, floor aren)

Dok, ﬂnmm Yol mz,a.‘,.c,,,?—
"Jhe 2na Fork RN 7 AN e

,o gmm-:g' ) ’é.?w:“” 0. 5=

pﬁ"% 00,4 J; 2 ‘a//ﬂ |

(_Moyjl
Yours very truly: (Signature rm
(Address): /é &’

EXTRACTS FROM RULES AND REGULATIONS, DEPARTMENT OF ART:

SecTiON IV.—American (United States) artists must deposit or cause o be deposited with the Chiet of the Department of Art before December 1, 1905, a |15t signed by them of such works as they Jdeslre to exhibit,
A separate list should be made for each group and class, sirlctly following the schedole in Sectlan 1.
Artists will be duly notified when thelr works must be sent in for examination by a jury to be appointed in the future.

SgeTion V.—Works of American (United States) artists imended for the Contemporanecus Stvision, which have been produced since 152 and which have passed the examination of juries of exhibitions of acknowi-
edged standing. will be admitted “*on Jist,”" should the autharities of this department 5o determine.  An examination of lists will be made at an early date after December 1, 19U, Artists whose works may be admitted under
these conditions will be informed at once by the Chief of the Department of Art, Works accepted must be delivered at the receiving gate of the building of the Department of Art on or before March 1, 1904,

N. B.—In the Contemporaneous division, only such works will be eligible as bave been produced since 1892—the close of the period covered by the Contempor-
aneous exbibit at the Chicago Exposition of 1893.

(OVER)




Blank | ARTISTS

WORLD'S FAIR, ST. LOUIS
190%
COMMEMORATING

The Louigiana Purchage

FREDERICK J. V. SKIFF, Dirgcros oF ExwimiTs

Department of Art

HALSEY C. IVES. Cuiar

Cuances M. Kurrz, Aszistunt-Chief

GENERAL INFORMATION TO UNITED STATES ARTISTS

The Louisiana Purchase Exposition will be opened April 30, 1904, and will close
December 1, of the same year.

Works of art invited for exhibition, and such works as are approved by the Juries
of Selection, may be shown whether previously exhibited or not.

After a work submitted by an artist for exhibition has been accepted by a Jury of
Selection, it cannot be reclaimed by the artist or owner until after the close of the Exposi-
tion, except by consent of the Director of Exhibits and the Chief of the Department of Art.

The installition of works of art admitted to the United States Section of the Expo-
sition will be under the supervision of the authorities of the Department of Art and such
assistants as may be appointed. In case the works accepted by any Jury exceed the
number that can be installed with advantage in the space apportioned to such Jury, the
authorities of the Department have the right to return certain of such works to the artists
Or OWnNers.

On the back of each waork shonld be attached a label giving the name of the artist
and his address, the title of the work, the price (if for sale), the insurance valuation, the
name and address of the owner and the place to which the work is to be sent at the close
of the Exposition, or after Jury-action in the event of non-acceptance. Herewith are
enclosed blank labels,

In cases where an artist is a member of a Jury of Award, his works will not be
eligible to receive awards in the class in which he is a juror.

Works of art intended for sale will be so designated in the official catalogue, but
prices will not be published.

All round or oval pictures (except miniatures) must be placed in square frames.
Excessive breadths of frames or projecting mouldings should be avoided. Shadow-boxes
must not project more than one inch beyond the frame. Glass over oil-paintings will be
subject to the approval of the Department of Art.

No works by American artists will be admitted to the Exposition grounds except
such as bear the stamp of the proper Jury of Selection, or that of the Department of Arl,
Artists have not the privilege of sending works direct to the Exposition unless such are
provided with the Department stamp.

Waorks of art will not be sketched, protographed or reproduced except with the
written permission of the exhibitor, countersigned by the Chief of the Department of Art.

The custodian of the Art building will have the care and protection of the works of
art. Guardians of the gallery will be subject to his direction. He will exercise all due
vigilance to insure the safety and protection of works of art against theft or damage.

Information as to special insurance, etc., will be given on application.
Any person submitting works to the Jury of Selection thereby signifies his accept-
ance of the abave conditions. Upon this understanding only will his work be accepted.

HALSEY C. IVES,
Chief of the Department of <Art.
Approved :
FREDERICK J. V. SKIFF,
Director of Exhibils.




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Shurtleff, Roswell
Morse

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Roswell Morse Shurtleff (1838-1915) was an American painter.

Scope and Content Note:
Letter to Howes Norris Junior regarding his autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 69 A.L.S. to Howes nd
Norris Junior

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Silva, Francis
Augustus

* Inclusive Dates: 1880

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Francis Augustus Silva (1835-1886) was an American painter.

Scope and Content Note:
Letter to “My dear Tom” regarding the painting “Fishers off Fire Island.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 70 A.L.S. to “My dear Oct. 28, 1880
Tom”

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Sitgreaves, John
Inclusive Dates: 1795

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Sitgreaves (1757-1802) was a British born American lawyer and politician.

Scope and Content Note:
Receipt to William Smith for payment received for a 72 Box Window Glass.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6

| Folder 71 | Receipt | May 17, 1795

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Skilling, Simeon

* Inclusive Dates: 1800

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Biographical information not available.

Scope and Content Note:
Receipt for 12 pounds on a bill for 33 pounds for Capt. Noah Scovel, for work including
carving and painting four figurines.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 72 | Signed Receipt | Aug. 16, 1800

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Sloan, John

* Inclusive Dates: 1915, 1933

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Sloan (1871-1951) was an American painter and member of the Ashcan School of
artists.

Scope and Content Note:

1) Letter to Horace Traubel directing him to come visit his studio. Postmarked envelope
included.

2) Letter to an unidentified person regarding the work of Alexander Z. Kruse who wrote a
book entitled, “An Appreciation of John Sloan.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 Item 26 A.L.S. to Horace Jan. 8, 1915 ; [Jan.
Traubel with 8, 1915]
postmarked

envelope addressed
to Horace Traubel

Box 6 Folder 73 A.L.S.to an Nov. 1933
unidentified person

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



MRS, JOHN SLOAM

53 WaAsHINGTON SQUARE SOUTH




y I ) e L 7 & e e

A i .
,f"'?- £ e i A 5y PR £ oA
P
> B : o £
+'J L-EA e / r ] .I \
d y s F i 5
4§ o f .
"fJ‘ 1 - (r(n- & . ; —

C4
Ao W TPr .
F e
= N . i z
’
i F [ ! 4
s # L r. i L 3
Fs - _‘f' % e A
r T, b " f
- A - # c - ’
¥ F s g i ;
l‘.‘ i ¥ —
] P v ..Jl i1 £ v f
J A4
J i
v - 3 e il
_.‘.. i
- -
i i
g A
£ L i
- - v |
- - > h.
- T # .I' II
r L & f
; s a
= - i L . - s
ol S - T —t / - j
r J L L i .
- - { LA
.— oy, 2L 4
" - :
r rw # ‘] F o
= J - - f’ - ¢
f i #
r . s F & a1
/’- [t * ) Seesrs
oy o v # %
¥ " | .,
o o~ gl g
G F i .- r »
N T A ! : & .
i F A + P - .
¢ 7 & e F | L7
F. ¥ & £
= ”-" il r
E-#




/634 C ﬁeﬁ?‘aa?)f‘

Philedetpia




Crystal Bridges Artists” Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX _1_

Item Note: Sloan, John

Letter to Horace Traubel directing him to come visit his studio.

Item Date:

Jan. 8, 1915

Arrangement: Oversize box | items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Smedley, William
Thomas

* Inclusive Dates: 1896

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Thomas Smedley (1858-1920) was an American painter.

Scope and Content Note:

1) Copy of portrait profile photograph of William Thomas Smedley

2) Letter to Miss Marshall in which Smedley states that he thinks John [White] Alexander
is in Europe and that a letter should reach him there.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 74 Copy of portrait nd
photograph

Box 6 Folder 74 A.L.S. to Miss May 6, 1896
Marshall

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Smillie, George
Henry

* Inclusive Dates: 1896

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Henry Smillie (1840-1921) was an American landscape artist and the brother of
James David Smillie.

Scope and Content Note:
Letter to O.H. Durrell enclosing an autobiographical statement for the catalogue.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 75 A.L.S.to O.H. Jun. 8, 1896
Durrell

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Smillie, James
David

* Inclusive Dates: 1884-1888

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
James David Smillie (1833-1909) was an American landscape painter.

Scope and Content Note:

1) Letter to Charles Henry Hart stating that he will send a few sheets of fine Japan pater
that he imported during the summer, once he recovers from his illness.

2) Letter to Charles Henry Hart sending Hart the paper, “the best of its kind that | have
yet been able to get and [it] has some valuable qualities of translucence — good surface
and toughness.”

3) Letter to Charles Henry Hart describing the qualities of various Japanese papers and
mentions French imitations.

4) Letter to Charles Henry Hart thanking him for the Report Of Pennsylvania Academy of
Fine Arts.

5) Letter to Charles Henry Hart regarding the painting “Cliffs of Normandy.”

6) Letter to Charles Henry Hart asking him to deliver to John Durand proofs from his
etching of David Huntington’s portrait of A.B. Durand. He had been delayed in preparing
them because he had misplaced his “trade appliances” in the move to his new studio.

7) Letter to Charles Henry Hart apologizing for bothering hart with the above mentioned
proofs when he was feeling overworked.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Detailed Description

of Collection (Container List):

Box 6 Folder 76 A.L.S. to Charles Jan. 21, 1884
Henry Hart

Box 6 Folder 76 A.L.S. to Charles Jan. 25, 1884
Henry Hart

Box 6 Folder 76 A.L.S. to Charles Feb. 14, 1884
Henry Hart

Box 6 Folder 76 A.L.S. to Charles April 22, 1885
Henry Hart

Box 6 Folder 76 A.L.S. to Charles April 25, 1885
Henry Hart

Box 6 Folder 76 A.L.S. to Charles Feb. 5, 1888
Henry Hart

Box 6 Folder 76 A.L.S. to Charles March 18, 1888
Henry Hart

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Smith, Russell

* Inclusive Dates: 1891

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Russell Smith (1812-1896) was a Scottish born American painter.

Scope and Content Note:
Charter and By-laws of the “Artists’ Fun Society of Philadelphia.” Smith’s copy signed by
Russell Smith.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 77 Charter of “Artists’ Oct. 14, 1891
Fund Society of
Philadelphia”

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Sonntag, William
Louis

* Inclusive Dates: 1899

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Louis Sonntag (1822-1900) was an American landscape painter.

Scope and Content Note:

Letter to Mr. Secor stating that he has no oils the size Secor mentioned, and suggests
that he choose from the watercolors that he painted during the winter. The postscript, in
a different hand, states, “Since writing my father has looked over his portfolio of 10 x 12 &
... he finds that a number which he is willing to let you have for 25 dollars each.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 | Folder 78 | ALL.S. to Mr. Secor | April 14, 1899 |

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Speicher,
Eugene Edward

* Inclusive Dates: 1959

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Eugene Edward Speicher (1883-1962) was an American painter.

Scope and Content Note:

Letter to Maurice Bloch stating that he remembers choosing the Homer drawings at
Cooper Union. He has drawings of his own available for purchase, at a reduced price to
him. Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 79 A.L.S. to Maurice nd ; [Feb. 26, 1959]
Bloch

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Spencer, Lilly
Martin

* Inclusive Dates: 1863

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Lilly Martin Spencer (1822-1902) was an American painter.

Scope and Content Note:

Letter to John Bohlen from Robert Wylie regarding Lilly Spencer. Wylie states that
because he has been unable to see Lilly as he had promised, he suggests that Bohlen
contact her directly regarding the authenticity of a picture.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 80 A.L.S. to John Jul. 29, 1863
Bohlen

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Starr, Eliza Allen

* Inclusive Dates: 1892

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Eliza Allen Starr (1824-1901) was an American artist and art critic.

Scope and Content Note:

Letter to Genevieve Walton stating that she is glad to help Walton with her work of
“disseminating great Christian pictures,” and is currently going over the Diisseldorf
portfolios.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 6 Folder 81 A.L.S. to Genevieve | Jan. 31, 1892
Walton

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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	Peale Rembrandt Box 6 Folder 1.pdf
	Peale Rembrandt Box 6 Folder 1 Contract for Peale Graphics with signed receipt April 12 1849 (1of4)
	Peale Rembrandt Box 6 Folder 1 Contract for Peale Graphics with signed receipt April 12 1849 (2of4)
	Peale Rembrandt Box 6 Folder 1 Contract for Peale Graphics with signed receipt April 12 1849 (3of5)
	Peale Rembrandt Box 6 Folder 1 Contract for Peale Graphics with signed receipt April 12 1849 (4of5)
	Peale Rembrandt Box 6 Folder 1 Contract for Peale Graphics with signed receipt April 12 1849 (5of5)
	Peale Rembrandt Box 6 Folder 1 Receipt for George Newbold Jul 10 1827 (back)
	Peale Rembrandt Box 6 Folder 1 Receipt for George Newbold Jul 10 1827

	Peirce Waldo Box 6 Folder 2.pdf
	Peirce Waldo Box 6 Folder 2 ALS to Captain Waller May 28 1944 (back)
	Peirce Waldo Box 6 Folder 2 ALS to Captain Waller May 28 1944

	Peixotto George Da Maduro Box 6 Folder3.pdf
	Peixotto George Da Maduro Box 6 Folder 3 Pen and Ink Sketch of The Rose 1895
	Peixotto George Da Maduro Box 6 Folder3 ALS to Charles Eliot Norton March 2 1899 (1of2)
	Peixotto George Da Maduro Box 6 Folder3 ALS to Charles Eliot Norton March 2 1899 (2of2)

	Pennell Joseph Box 6 Folder 5.pdf
	Pennell Joseph Box 6 Folder 5 Agrosy Book Store Folder nd
	Pennell Joseph Box 6 Folder 5 ALS to an unidentified person Jun 1 1925
	Pennell Joseph Box 6 Folder 5 ALS to Mr Wood April 13 1914 (1of2)
	Pennell Joseph Box 6 Folder 5 ALS to Mr Wood April 13 1914 (2of2)

	Periodical Publishers Association Box 6 Folder 6.pdf
	Periodical Publishers Association Box 6 Folder 6 Content note nd
	Periodical Publishers Association Box 6 Folder 6 Dinner card for the Periodical Publishers Association Second Annual Dinner May 13 1905 (1of3)
	Periodical Publishers Association Box 6 Folder 6 Dinner card for the Periodical Publishers Association Second Annual Dinner May 13 1905 (2of3)
	Periodical Publishers Association Box 6 Folder 6 Dinner card for the Periodical Publishers Association Second Annual Dinner May 13 1905 (3of3)
	Periodical Publishers Association Box 6 Folder 6 Newspaper copies nd (1of2)
	Periodical Publishers Association Box 6 Folder 6 Newspaper copies nd (2of2)
	Periodical Publishers Association Box 6 Folder 6 Typed biographical note nd (1of3)
	Periodical Publishers Association Box 6 Folder 6 Typed biographical note nd (2of3)
	Periodical Publishers Association Box 6 Folder 6 Typed biographical note nd (3of3)

	Perlin Bernard Box 6 Folder 7.pdf
	Perlin Bernard Box 6 Folder 7 ALS to Mr Bean Oct 1967
	Perlin Bernard Box 6 Folder 7 Autographed sketch nd (back)
	Perlin Bernard Box 6 Folder 7 Autographed sketch nd

	Perry Enoch Wood Box 6 Folder 8.pdf
	Perry Enoch Wood Box 6 Folder 8 ALS to OH Durrell Jul 21 1896 (1of2)
	Perry Enoch Wood Box 6 Folder 8 ALS to OH Durrell Jul 21 1896 (2of2)
	Perry Enoch Wood Box 6 Folder 8 ALS to OH Durrell Jun 6 1896

	Persico Luigi Box 6 Folder 9.pdf
	Persico Luigi Box 6 Folder 9 ALS to The Committee on Public Buildings Dec 2 1828 (1of2)
	Persico Luigi Box 6 Folder 9 ALS to The Committee on Public Buildings Dec 2 1828 (2of2)

	Pettit George W Box 6 Folder 10.pdf
	Pettit George W Box 6 Folder 10 Portrait receipt Aug 23 1862 (back)
	Pettit George W Box 6 Folder 10 Portrait receipt Aug 23 1862

	Pickard John Box 6 Folder 11.pdf
	Pickard John Box 6 Folder 11 ALS to Florence Levy Aug 14 1907 (1of2)
	Pickard John Box 6 Folder 11 ALS to Florence Levy Aug 14 1907 (2of2)

	Pinneo Anne Box 6 Folder 12.pdf
	Pinneo Anne Box 6 Folder 12 ALS between Gallerie Intime and exhibiting artists Dec 9 1921 (1of4)
	Pinneo Anne Box 6 Folder 12 ALS between Gallerie Intime and exhibiting artists Dec 9 1921 (2of4)
	Pinneo Anne Box 6 Folder 12 ALS between Gallerie Intime and exhibiting artists Dec 9 1921 (3of4)
	Pinneo Anne Box 6 Folder 12 ALS between Gallerie Intime and exhibiting artists Dec 9 1921 (4of4)
	Pinneo Anne Box 6 Folder 12 ALS to Anne Pinneo Dec 22 1921 (1of2)
	Pinneo Anne Box 6 Folder 12 ALS to Anne Pinneo Dec 22 1921 (2of2)
	Pinneo Anne Box 6 Folder 12 ALS to Anne Pinneo Dec 22 1921 (3of4)
	Pinneo Anne Box 6 Folder 12 ALS to Anne Pinneo Dec 22 1921 (4of4)
	Pinneo Anne Box 6 Folder 12 TLS regarding Jane Freeman Nov 25 1921
	Pinneo Anne Box 6 Folder 12 TLS to Anne Pinneo Feb 2 1922
	Pinneo Anne Box 6 Folder 12 Typed Agreement Nov 25 1921 (1of3)
	Pinneo Anne Box 6 Folder 12 Typed Agreement Nov 25 1921 (2of3)
	Pinneo Anne Box 6 Folder 12 Typed Agreement Nov 25 1921 (3of3)

	Pittman Hobson Lafayette Box 6 Folder 13.pdf
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with invitation card and postmarked envelope addressed to Mrs LeRoy Maeder Jan 27 1967 Jan 28 1967 (1of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with invitation card and postmarked envelope addressed to Mrs LeRoy Maeder Jan 27 1967 Jan 28 1967 (2of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with invitation card and postmarked envelope addressed to Mrs LeRoy Maeder Jan 27 1967 Jan 28 1967 (envelope back)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with invitation card and postmarked envelope addressed to Mrs LeRoy Maeder Jan 27 1967 Jan 28 1967 (envelope)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix LeRoy Maeder nd Sept 21 1964 (1of4)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix LeRoy Maeder nd Sept 21 1964 (2of4)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix LeRoy Maeder nd Sept 21 1964 (3of4)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix LeRoy Maeder nd Sept 21 1964 (4of4)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix LeRoy Maeder nd Sept 21 1964 (envelope back)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix LeRoy Maeder nd Sept 21 1964 (envelope front)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Aug 3 1967 Aug 4 1967 (1of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Aug 3 1967 Aug 4 1967 (2of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Aug 3 1967 Aug 4 1967 (envelope)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Aug 8 1968 Aug 8 1968 (1of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Aug 8 1968 Aug 8 1968 (2of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Aug 8 1968 Aug 8 1968 (envelope back)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Aug 8 1968 Aug 8 1968 (envelope front)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Jul 17 1969 Jul 18 1969 (1of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Jul 17 1969 Jul 18 1969 (2of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Jul 17 1969 Jul 18 1969 (envelope)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Jul 18 1969 Jul 18 1969 (1of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Jul 18 1969 Jul 18 1969 (2of2)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Jul 18 1969 Jul 18 1969 (envelope back)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Jul 18 1969 Jul 18 1969 (envelope front)
	Pittman Hobson Lafayette Box 6 Folder 13 ALS to Alix Maeder with postmarked envelope addressed to Alix Maeder Mar 19 1969 Mar 20 1969 (1of2)
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